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ABSTRACT

This research intended to study the forms and styles of mural paintings in Malaysia.
Other than the visual elements, organization, techniques and medium, this research also
ventured into the images, iconography, semiotics, and expressions of the contents of the
murals. The ultimate objective was to look into the manifestation or the expression of
the Malay culture as well as the multicultural nature of the Malaysian population.

A total of 30 selected study samples which contained Malay cultural elements were
taken from all parts of West Malaysia. Among the criteria examined in the selection of
these study samples included the location, artist, medium, and content. Content analysis,
as proposed by Feldman (1984), was used as the research method. Close examination
of each sample, as proposed by Fernie (1995), was performed to study the visual
elements, organization, subject matter, meaning, and expression. In addition, images,
texts, and symbols were studied to know their semantics and semiotics.

The research found out that a majority of mural paintings in Malaysia were done by
taught artists hence the murals produced were artistically executed. Varieties of styles
mediums were used whereby emulsion murals paints were popularly used. As mural
paintings were becoming an important art activity in the country contemporarily, many
great and fantastic murals were produced. A majority of the murals manifested cultural
expression with more than 65% expressed the Malaysian cultures explicitly.
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