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ABSTRACT

Rubato playing in Nocturne, Op. 15 No. 3 can be applied or interpreted differently by
different performers. The dominant explanation for this is individual pianistic styles
of the performer. The data of this study are obtained from journals and articles, score
analysis and performance analysis. Contrary to Chopin’s style of rubato playing,
which is the ‘melodic rubato’, Sviatoslav Richter and Li Yundi used ‘accelerando and
rallentando’ and ‘tenuto and agogic accent’ to perform Chopin’s Nocturne, Op. 15 No.
3 in G minor. The findings of this study indicates that Chopin’s rubato is no longer
widely used in this century.
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CHAPTER 1: INTRODUCTION
1.1 Introduction
Throughout the evolution of Classical Music, several musical terms have been
difficult to be define with a word because of their meanings and rubato is one of them.

It is one of the most confusing and misused techniques in the Classical Music history.

1.2 Background of Study

The word means “stolen” and rubato is time given to one note at the expense of some
other. (Matthews, 1887) Perceived as a product of the Romantic period, it actually has
existed earlier than the Romantic period by several hundred years, proved by
manuscripts of the Renaissance. The term was introduced by Pier Francesco Tosi in
his textbook on singing techniques, Opinioni de’ cantori antichi e moderni (1723).
(Hudson, 1996) In the book, Tosi applied rubato in singing where the rubato
technique can help in making the melodic line more expressive. The “earlier rubato”
was less known to be used. It incorporated an even tempo on the accompaniment line
and a free tempo on the melodic line. Classical musicians will find it difficult and
weird, but it was actually the type of rubato that most 18" and 19" centuries’
musicians like Mozart and Chopin preferred. The rubato with expressive tempo

fluctuation was important in the 19" century and is categorized under “later rubato”

Frédéric Chopin, a Polish-born pianist and composer of countless of masterpieces
influenced many other musicians with his talent. However, he had only performed 30
public performances in 30 years of concertizing. No one has ever contributed as many
significant works as Chopin and no one can even come close to replace him. All of his

works are for solo piano or combination of piano with other instruments. He





