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ABSTRACT

This research aims to discuss the efforts of feminist musicians to promote
female empowerment and gender equality in rap muic. The objective of this
research is to identify existing feminism elements and to analyze the major
feminism elements. To do so, is by apply the thematic analysis method to

quantifying qualitative research.



CHAPTER 1 - INTRODUCTION

1.1 BACKGROUND OF THE STUDY

From my earliest memories, the term "hip hop" has always been associated with me.
Music from a select groups, such as Too Phat and Ruffedge, was a part of my childhood,
and I am an avid follower of their work to this very day. After a while, I began to
question whether a local mainstream female rapper could give positive hip-hop until
earlier this year, when the song "Gila," by Kaka Azraff, Noki, and Loca B, which
emphasised mental health awareness received the Anugerah Juara Lagu 35 award for
best female rapper. Later, after doing further research, I came across 16 BARIS, a rap
cypher event that was hosted by famed rappers and former members of Too Phat, Joe
Flizzow and Malaysia DMC Champion DJ Cza, among others. Female talents such as
Loca B, Zamaera, Lil Asian Thiccie, Hullera, and most recently a hijab-wearing artist,
Bunga, demonstrate that the Malaysian music industry embraces female talents who
will most likely dominate the popular music industry and work alongside males in the

future, as evidenced by their recognition.

This study focuses on two songs that are similar in genres and beliefs, yet are
diametrically opposed in the context of literature. In the first song, titled "Hal," which
will be published in 2020, girls are empowered by the message that they may live
independently in today's society despite a range of hurdles. If we don't make difficulty
or "Hal," we should insist on ignoring what other people think we should say as a
woman. The second song, "Rani Cypher," which will be published in 2021, depicts the
storey of how women face greater difficulties in the workplace because of their gender.

It discussed how women must put forth more effort and accomplish more.





