\4 ((’ Y7oy ’/\”}
}6£“6%9 ;(’
L/
o QQ/

UNIVERSITI
>4 TEKNOLOGI

@ MARA

CONSERVATORY OF MUSIC
COLLEGE OF CREATIVE ARTS
UNIVERSITI TEKNOLOGI MARA

MUF655
RESEARCH PROJECT

MUSIC COPYRIGHT AMONG NEW COMPOSERS IN MALAYSIA.

LIDYANA BINTI AZIZ
2020991951

Semester Oct 2021 — Feb 2022

1



ACKNOWLEDGEMENT

a0 30 4 gy

First and foremost, I would like to thank Allah the Almighty, the Most Gracious, and the Most
Merciful for His blessings on my studies and the completion of this thesis. I am thankful to Allah for
giving me ability, knowledge, and strength to undertake this thesis. May Allah bless my studies
throughout this degree

I am especially grateful to Madam Alia Farahin Binti Abd Wahab, my supervisor for this thesis. I am
thankful for her encouragement, guidance, and helpful advice throughout my research project. I am
grateful for her efforts in guiding and keeping me on track throughout the course of completing this

subject. I might not have finished this project on time if it hadn't been for her dedication.

Also, huge thanks to my lecturer from Music Business department, Mr. Yap Eng Sim, Dr. Nur Izzati
Jamaluddin, Madam Nurulhamimi Abdul Rahman, and Madam Afiqah Aisyah Saiful for the support,
knowledge, and encouragement in completing my thesis during this semester. Not to forget, my friends
in Music Business department especially Nur Munirah and Siti Nabilah who always give me moral
support and sharing knowledges. Last but not least, thanks to fellow lecturers and friends in this faculty
and department for every single moment we cherished together throughout this challenging moment

of online distance learning.

In addition, I also like to express my heartfelt gratitude to both of my parents, Siti Rohani Binti Sayuti
and Aziz Bin Hassan for being so supportive of my work and providing me a moral and financial

support. I am very grateful to the divine presence.



ABSTRACT

Music copyright law in our society is still lack of awareness both internally and externally whether the
musical owner or the listener who plays their musical composition. A composition is a general matter
that each composer has their own rate and agreement between them and the production company or
the producer. Apart from that, there are several third-party bodies including MACP, PPM, and RPM
in coordinating the copyright and royalties of a musical composition. In this case, there is still a
question mark of how an organization is run and how the collection is done each year and are these
licensing bodies transparently carry out their duties of collecting and apportioning royalties
accordingly. This also includes problems that occur unexpectedly including pirated music from the
digital world today. In this research also, I mentioned about how most listeners nowadays care about
pirated music, do they realize if they have taken or listened to pirated music and do they aware of the
act of music piracy. This research project is to find out the awareness level about music copyright
regulations for musical composer and listener in Malaysia. Secondly, to find out how the royalty
collected and distribute to their members according to the rate and set percentage. The core of the

creative process of legal framework that has evolved around music composition.
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