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ABSTRACT

Style reflects the shared thinking and feeling. It is used to identify and understand
groups such as communication, values of life, religion and society, and forms existed
based on a certain recommendation. This study is focusing on Malay manuscript and its
style which stands as a symbol of the knowledge for the Malay scholars as well as an
important source of understanding the intellectual and literary heritage of Malaysia. The
specialization of this study is enhancing the components of the ornaments in manuscript
of the Al-Qur’an from the Perpustakaaan Negara Malaysia Kuala Lumpur. There are
still a plenty of hidden structure of decoration in Malay manuscript need to discover.
This research conducted in greater depth about the physical description of illumination
in al-Qur’an, and also to confirm the distinctive ornamental element found in the Malay
world. This research is aimed to establish the components of ornamentation found in
the al-Qur’ans manuscript from the PNM. This study is set to achieve the following
objectives to determine the organisation, structure and layout of Malay Qur’an
[llumination from National Library Kuala Lumpur Malaysia. To analyse the component
of design and significance patterns in order to extract the local aesthetic traced from the
Malay Archipelago Qur’an Illumination. The discussion is focusing on the conceptual
framework that can both understand about the production of Islamic art from the
approach together with several theories in the style. The framework of research design
in developing the style of the illumination in the Al-Qur’ans of the Malay world is using
the process of acquiring comprehension and appreciation based on four establish scholar
from the field Islamic art and history. There are total of 51 pieces of the al-Qur’an has
been analysed. The analysing went through into two major sections, the first section is
scrutinized the structure and division of design in the al-Qur’an. The second section is
the component of ornaments in the al-Qur’an. The most vital section is about the
interrelation between component ornament of the al-Qur’an with aesthetical elements
of traditional Malay art. This research to enhance the grammar of ornaments and to
establish the system and structure of language for the Islamic and Malay decoration in
Asia especially in Malaysia.
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CHAPTER ONE
INTRODUCTION

1.1 Research Background

This study will introduce several situations that are related to the development
of this study to establishing the style of ornaments and illumination of the Malay world
Qur’ans. It includes previous studies on the artistic style of the illuminated Qur’ans, the
influence of illuminated from another part of the world into the Malay Archipelago, the
fundamental of Islamic patterns and the Islamic inspiration in Malay arts and crafts.

The specialization of this study is enhancing the components of the ornaments
in the manuscript of the Al-Qur’ans from the Perpustakaan Negara Malaysia Kuala
Lumpur (PNM) depository. Mostly, Al-Qur’an from the Malay world it has no colophon
on the page or scribe, even absent information about the place of production. However,
this Al-Qur’ans from the Malay Archipelago has their own distinctive characters of
pattern which is well known all over the world (Annabel Gallop, 2004)

The style reflects the shared thinking and feeling. This system has been shared
with all the art and culture in an extended period. It is expressed through the personality
of the artist and the reflection of the expression of the group. The system is used to
identify and understand groups such as communication, values of life, religion and
social and the forms exist based on a certain recommendation. (Meyer Schapiro, 1994).
Approach and reaction to art are clearly stated in Islam. (surah Al-Furgan: verse 67,
surah Al-an 'am: verse 141, and surah Al- ‘Araf: verse 31-31). Pictorial activities are not
prohibited in Islam, it can even be something noble, as long as the practiced is within
the predetermined order (syari’at).

The Malay manuscript was a symbol of the knowledge for the Malay scholars
at the earliest. Malay manuscripts serve as an important source of understanding the
intellectual and literary heritage of the Malays. The manuscript was written in Jawi
calligraphy. It as adapted from the Arabic letters which added five more letters. The
manuscripts cover a wide range of subjects, such as history, religion, law, culture,
folklore, and legends. Besides being a form of entertainment, manuscripts were also

produced as a source of reference for palace dwellers, literary aristocrats, and ulama or
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