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ABSTRACT 

In Malaysia, Printmaking is not a highly popular art discipline. It has failed to 
receive the attention that it rightly deserves and is mainly overshadowed by the more 
popular art disciplines such as painting and sculpture. This is due to the perception 
that printmaking is insignificant compared to other branches of art during the early 
development period of Malaysia contemporary art. This study was conducted to 
identify the key factors on why printmaking in Malaysia is not fully developed. The 
main purpose of this study is to identify the factors as to why printmaking in this 
country is not developed as it should be. Two important aspects on printmaking in 
Malaysia will be covered in this thesis. As we know, printmaking came into process in 
the late 1950s and its development continued until the 1990s. The first aspect to be 
discussed is the background of the study that highlights the printmaking history since 
Independence, and the questions on whether the development of printmaking after the 
1990s have further developed and progressed or on the contrary. There is evidence 
that show a number of paintings being discovered in an exhibition held in 1958. 
However, there is no sign of printmaking in Malaysia back then. The study is expected 
to assist and benefit the printmakers and the enthusiasts of printmaking as well as 
researchers in studying and finding effective solutions to help develop this discipline 
of art in the future. However, it is noted that the results are solely obtained from the 
analysis of questionnaires and interviews as well as statements from literary sources. 
Therefore, the accuracy of these findings is not conclusive and can still be disputed. 
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