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ABSTRACT 

The kain limar or ikat limar was once the fabric of Malay kings and queens, but it met 

its demise in the 1920s due to the lack of royal patronage, the competition of imported, 

machine woven luxury textiles, as well as changes in fashions, lifestyles and 

occupations. Despite being regarded as the finest products of the Malay handloom, very 

little is known about ikat limar because there are no written historical documents on its 

traditional manufacture and development. This research represents analyses undertaken 

to deepen understanding on ikat limar form and design, which seeks to provide an 

insight into the creative process and considerations undertaken by Malay artisans in the 

designing of ikat limar. Detailed analysis and cataloguing of ikat limar specimens were 

carried out to study their patterns and motifs. This yielded a database that facilitated in 

the analyses of form and design according to the fundamental elements of art and 

principles of design that are widely understood by contemporary learners and 

practitioners of art and design. Through these analyses, it becomes readily apparent that 

ikat limar design is complex, elaborate and well-organised. Though essentially working 

with a flat surface, ikat limar designers appear to have a great understanding of space, 

exploring it fully with the interplay of shapes and colours. The study also concludes that 

the main purpose of the detailed and careful organisation of design elements in ikat 

limar is to achieve unity in the formal construction of visual elements. This further 

reveals the artistic achievements and contributions of Malay artisans. 
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CHAPTER 1 

RESEARCH PROPOSAL 

1.1. Introduction 

Textiles are an important part of Malaysia's unique and diverse cultural heritage. They 

are an essential part of clothing, decoration and daily use, but also frequently go beyond 

their utilitarian function to add grandeur to ceremonial occasions. In many cultures, 

hand woven fabrics attest to the skilled craftsmanship, refined arts and resplendence of 

the courts. In Malay culture, traditional handmade fabrics like songket and batik have 

become synonymous with the cultural identity of its nation and people. Historically, 

textiles have also made their mark as lucrative trade commodities. Even today, textiles 

make up a significant part of Malaysia's craft industry. A survey conducted by 

Kraftangan Malaysia in 2004, for example, found that textiles made up 22.5% of all 

Malaysia's craft products (Parbhiyah Bachik, 2007). 

At present, the Malaysian craft industry is focused on the research, manufacture 

and marketing of ceramics, woodcraft and textiles like batik, tenun and songket; the 

latter considered the most traditional within the sector. Kraftangan Malaysia has also 

established various craft and innovation centres in the country, such as the Kuala 

Lumpur and Langkawi craft complexes and The National Craft Institute in Rawang that 

are geared towards the development of quality products with imaginative designs. 

However, while traditional textiles like songket, batik, tenun and tekat are still being 

made and used today, other textiles with traditional embellishments like gerus 

(calendering) and telepuk (gilding) are no longer being widely produced or made 

available in the market. 
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