
RINGTONES : THE NEXT NAPSTER? 

By 

Mazlina Mahali 
(2003632388) 

Mohd Izan Helmi Mohamed Aslar 
(2003642519) 

Submitted in Partial Fulfillment of the Requirements 
for the Bachelor in Legal Studies (Hons.) 

Universiti Teknologi Mara 
Faculty of Law 

October 2005 

The students/authors confirm that the work submitted is their own and that appropriate 
credit has been given where reference has been made to the work of others. 

i 



ACKNOWLEDGEMENT 

In the name of Allah, the Compassionate, 
the Merciful, Praise be to Allah, The Lord 

of the Universe and may the blessings 
and peace of God be upon his messenger. 

First and foremost, we would like to express our thankful to Allah S.W.T who 
makes all things possible and gives us desire; ability, opportunity and motivation to do 
something that give our life truly being blessed. With His consent, we get cooperation 
between members and mange to complete this research. 

This study would not have been possible without the help, advice, and 
cooperation of various individuals. We would like to express our most gratitude and 
appreciation to our supervisor, Dr. Siti Hajar Mohd Yasin for her invaluable 
commitment, guidance and encouragement. Without all the guidance and encouragement, 
we are not sure if we are able to complete this research. 

We would also like to thanks the Head of Programme of the Bachelor in Legal 
Studies (Hons.), Puan Farizah bt Mohd Isa and Dean of Faculty of Law, Dr. Musrifah Bt. 
Sapardi for all the encouragement to the students. We would also want to express our 
thankful to lecturers who were involved in this research, especially to Puan Rohazarwati 
Zuallcobley who enables us to conduct an interview with Recording Industry Association 
of Malaysia (RIM). 

We would also like to express our gratitude to Miss M.L. Chan, the General 
Manager of Music Authors' Copyright Protection (MACP) Berhad and Encik Abdul 
Rahman Ghazali, the Director of Operations of RIM for giving us full cooperation and 
information regarding legality of ringtones downloading in Malaysia. 

To our most supportive friends, Muhammad Umar B. Abdul Razak and Muizz B. 
Azli, thanks a lot for all their encouragement, cooperation and commitment. We also 
wish to extend our thanks to those who indirectly involved in the completion of the 
research: the Perpustakaan Tun Abdul Razak 2 librarian and Faculty of Law's non-
academic staffs. 

Not forgetting, to our parents and family member for their continuous reminders, 
encouragement and help in terms of monetary expenses expand in this research. 

In order to complete this research, we faced a lot of challenges and difficulties. 
But we also get the experiences and knowledge in the field we research at. We know that 
it will become one of our precious memories. We had sacrificed our time, energy and 
money in order to complete this research. We would also like to appreciate every 
commitment, encouragement and cooperation between us. 

Lastly, we would like to apology if there is anything insufficient in our research. 
In truth, all the good is from Allah S.W.T and the insufficient are from us. Thank You. 

u 



ABSTRACT 

Ringtones is an essential part of a mobile phone. There are many types of 
ringtones, from the traditional monotones to the latest true tones. The users seem to be 
excited with the ringtones more than ever as now they can use their favourite songs as 
their ringtones. However, a question arises here? Does ringtones amount to infringement 
of copyright of the original songs? This research is meant to answer that question and 
other questions with regards to the issue of ringtones. Ringtones amount to infringement 
of copyright of the original songs if it been obtained without the consent of the original 
authors or the copyright owners. So, in case of infringement, who should then be held 
liable for the infringement? There are numbers of parties that should be held liable for the 
infringement, namely the users, the service providers and the distributors. The researchers 
are of the opinion that all the three parties above are liable in case of infringement by 
ringtones. There are also other parties that had been discussed on the aspect of liability, 
but the researchers are of the opinion that these parties are not liable. They are the 
publishing house or the producers, and the Music Authors Copyright Protection (MACP). 
The researchers also come out with some suggestions in order to overcome any issues 
with regards of ringtones. 
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