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ABSTRACT 

This is a study of the harmonic structure in the Early Romantic period, focusing on 

the composition by Ferdinand David entitled Concertino for Trombone Opus 4. This 

study has been carried out mainly in Universiti Teknologi MARA, Shah Alam. 

The first chapter of this research is an utter explanation of the study; its 

background, problem statement, research questions, research objectives, 

significance of the study, and limitations of the study. From this section, readers 

will have a clear understanding and overview of the direction and scope of the 

research. 

The second chapter is a review of literature that is related to the study. Based on 

the literature, the researcher recognises several main ideas and concepts of 

harmony that are related to the study of the concertino. An overview of the 

harmonic style of the Early Romantic period includes a discussion on the topics 

chromaticism and modulations. Under chromaticism, a new concept of 

functionality will be explained. 

The third chapter discusses about the method used by the researcher in the process 

of collecting and analysing data. For this study, only secondary data is collected as 

no interviews or questionnaires were carried out. As for the analysis of the data, 

the researcher compares his findings to information and facts learnt from books 

and publications. 

Findings and results of the study are laid out in chapter four of this paper. In this 

section the researcher discusses the information gathered to meet the research 

objectives. 

In the final part of the research which is chapter five, readers will be presented with 

a summary and conclusion of the whole writing and what the researcher has gained 

throughout the study. 
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CHAPTER 1 

1.1 Research Background 

The Concer t ino fo r T rombone and Orchestra composed by Ferdinand David 

in 1837 is a staple piece studied by almost every t r ombon i s t a round the 

w o r l d . It also serves as a p re fe r red solo piece fo r orchestra l and 

conservatory audi t ions. 

Ferdinand David, t h e composer , was a viol in ist and teacher more t han he 

was a composer . He p remie red t he famous Mende lssohn v io l in concer to . 

He was no doub t a ta len ted composer t o o but w i t h t o o much self cr i t ic ism, 

as he s topped compos ing af ter a f e w works . Despite some success w i t h his 

f i rst opera "Hans Sachs", he w i t h d r e w it and t h e or ig inal music has been lost 

now. 

This piece was w r i t t e n fo r his f r iend in Leipzig, Carl T raugot t Queisser w h o 

accord ing t o rumours could play any w i n d ins t rumen t o f t he orchest ra f r o m 

piccolo t o bass t r o m b o n e , and any st r ing ins t rument o f t he orchestra f r o m 

v io l in t o doub le bass. Original ly it was Mende lssohn w h o promised Queisser 

a concer to but af ter a wh i le he fel l in love and got mar r ied , and fo rgo t his 

promise. W h e n Queisser rem inded h im , he suggested David w h o was t hen 

t h e concer t master o f t he orchestra whe re he conduc ted and also the i r 

mu tua l f r iend t o w r i t e t he concer to , and in 1837, he p remie red David's 

Concer t ino Opus 4 under t he baton o f Mende lssohn in Gewandhaus. It was 

a great success and t rombon is t s all over Europe s tar ted t o play t he piece. 

Harmony is a s tudy tha t musicians in general must learn and unders tand . 

For composers , conductors , and analysts or musicologists it is even more 

impo r t an t t o fu l ly comprehend the techn iques and concepts o f ha rmony . 
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