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ABSTRACT 

The Che Wong is one of the nineteen original Orang Asli people groups living in 
Peninsular Malaysia. They are belongs to the Senoi subgroup. The Che Wong is 
founded in a group that are living near the villages of other races and in the jungles. 
This research will focus on Che Wong tribe at Kuala Gandah Lanchang, Pahang. After 
the resettlement made by the policies maker, the immortality of this ethnic culture 
become one of the main issue. With the availability of reference materials such as 
video and print media it will help to provide continuity stories of their ancestors 
(storyteller) that can not be eliminated by modernization. Expectations with the 
preparation of this paper, will be a reference to the young generation of Che Wong 
tribes to preserve their culture and their original genealogies. At the same time, the 
policy maker should listen to their opinions well before making a decision that could 
lead to culture shock of Che Wong communities whose originally living in the calm 
forest. With this document, they can be understand and symphatize with the fate 
encountered by indigenious people. By constructing a systematic research 
documentation, it can bridge the gap between the needs Che Wong tribe with policy 
maker, as well as the future of the aboriginal tribe in Malaysia. 

i i i 



TABLE OF CONTENT 

Page 

AUTHOR’S DECLARATIONS ii 

ABSTRACT iii 

ACKNOWLEDGEMENT iv 

LIST OF TABLES v 

LIST OF FIGURES xi 

LIST OF PLATES xii 

CHAPTER ONE: INTRODUCTION 

1.1 Introduction 1 

1.2 Background Of The Problem 2 

1.3 Statement Of The Problem 5 

1.4 Aim And Objective 5 

1.5 Limitation / Delimitation 5 

1.6 Significant Of The Research 6 

1.7 Summary 7 

CHAPTER TWO: LITERATURE REVIEW 

2.1 The Orang Asli In Malaysia 8 

2.1.1 Label 8 

2.1.2 Assimilation 9 

2.1.3 Forest Dwellers 10 

2.1.4 Between Logging And Preservations 10 

2.2 Resettlement Of Orang Asli 12 

2.2.1 The Size Of Allocated Areas 14 

2.2.2 Ethnology: Impact Of The Orang Asli On 15 

Their Environment. 

v 



2.3 Case Studies: Che Wong 16 

2.3.1 History of Che Wong Tribe 16 

2.3.2 Human Nature according to Che Wong Phiiosophy 17 

2.3.3 Inner States And Their Relative Value 20 

2.4 Photography And Definition 23 

Introduction of photography 23 

2.4.1 Photographic studies of human expression 24 

2.4.2 Photography, Race and Slavery 24 

2.5 Recording Event With The Camera 26 

2.6 Journalism 26 

2.6.1 Elements of journalism 27 

2.7 Type of Photographs 27 

2.7.1 Descriptive photographs 28 

2.7.2 Explanatory Photographs 28 

2.7.3 Interpretive Photographs 29 

2.7.4 Ethically Evaluate Photographs 29 

2.7.5 Aesthetically Evaluate Photographs 29 

2.7.6 Theoretical Photographs 30 

2.8 The Approaches of Practices 30 

2.8.1 Visual journalism 30 

2.8.2 Fashion Photography 31 

2.8.3 Advertising Photography 31 

2.9 Culture Studies, Visual Culture And Visual Studies 32 

2.9.1 Visual culture and Art history 32 

2.9.2 Visual culture 34 

2.9.3 The spread of visual culture programs 35 

2.9.4 Attempt to define visual culture 37 

2.9.4.1 Athologies and Monographs 37 

2.9.4.2 The October questionnaire 38 

2.9.4.3 The second Clark Conference 39 

vi 


