
APPROACH TO FINGERING FOR PERFORMANCE OF THE PIECE HUNGARIAN 

FANTASY OP.65 NO.l FOR THE MODERN CLASSICAL GUITAR 

MOHAMED SHABYL BIN MOHAMED AJMAL 

2014970235 

AN ACADEMIC EXERCISE SUBMITTED IN PARTIAL FULFILLMENT OF THE 

REQUIREMENT FOR THE DEGREE OF 

BACHELOR OF MUSIC PERFORMANCE (HONOURS) 

FACULTY OF MUSIC 

UNIVERSITI TEKNOLOGI MARA 

JANUARY 2017 



FACULTY OF MUSIC 

UNIVERSITI TEKNOLOGI MARA 

APPROACH TO FINGERING FOR PERFORMANCE OF THE PIECE HUNGARIAN 

FANTASY OP.65 NO.l FOR THE MODERN CLASSICAL GUITAR 

MOHAMED SHABYL BIN MOHAMED AJMAL 

2014970235 

AN ACADEMIC EXERCISE SUBMITTED IN PARTIAL FULFILLMENT OF THE 

REQUIREMENT FOR THE DEGREE OF 

BACHELOR OF MUSIC PERFORMANCE (HONOURS) 

APPROVED BY DATE 

k %Z*2* JfrsyLu- a>i? 

DR. NATHAN WILLIAM FISCHER 



TABLE OF CONTENTS 

Cover Page 

Letter of Submission 

Acknowledgement 

List of Figures 

Chapter 1 INTRODUCTION 1 

1.1 Background of Study 1 

1.2 Statement of the Problem 2 

1.3 Research Objectives 4 

1.4 Research Questions 5 

1.5 Significance of the Study 5 

1.6 Scope of the Study 5 

1.7 Definition of Terms 6 

Chapter 2 LITERATURE REVIEW 7 

2.1 Fingering for Performance 7 

2.2 Scientific Analysis of Left Hand Fingering 10 

2.3 Complexity of Fingering on Classical Guitar 11 

Chapter 3 METHODOLOGY 14 

3.1 Research Design 14 

3.2 Research Samples 15 

3.3 Research Instruments 15 

3.4 Data Collection 16 

3.5 Data Analysis 16 



Chapter 4 FINDINGS 18 

Introduction of the Research 18 

4.1 The Lugubre Section 19 

4.2 Scherzando in the Allegro vivace section 24 

4.3 The Brillante section towards the end of the piece 29 

4.4 Octaves 33 

Chapter 5 SUMMARY, CONCLUSIONS AND 

RECOMMENDATIONS 36 

5.1 Summary and Conclusion 36 

5.1.1 Research Objective 1 36 

5.1.2 Research Objective 2 37 

5.1.3 Research Objective 3 37 

5.2 Recommendations 38 

Appendices 40 

Appendix A 40 

Al 40 

A2 44 

References 48 



LIST OF FIGURES 

Figure 4.1.1 Chanterelle Edition 19 

Figure 4.1.2 Haslinger Edition 19 

Figure 4.1.3 Repeated A notes before Modulation 20 

Figure 4.1.4 Fingering of Sample A for Lugubre excerpt 21 

Figure 4.1.5 Fingering of Sample B for Lugubre excerpt 22 

Figure 4.1.6 David Russell's suggestion 22 

Figure 4.1.7 Chanterelle edition of the score with wrongly notated bar highlighted 23 

Figure 4.1.8 Excerpt re-notated in Sibelius 24 

Figure 4.2.1 Fingering of Scherzando excerpt by Sample A 25 

Figure 4.2.2 First four bars of Scherzando excerpt fingered by Sample A 26 




