1

LA - DTN G 4 N8

%

al

MN N
N U




DECLARATION OF AUTHORSHIP

I declare that this research project was carried out in accordance to the regulations of
Universiti Teknologi MARA. 1t is the result of my own work except the ideas and summaries
which I have clarified their sources. This research topic has not been accepted for any to any

other academic institution or non-academic institution for any degree or qualification.

In the event that my dissertation be found to violate the conditions mentioned above, I
voluntarily waive the right of conferment of my degree and agree to be subjected to the

disciplinary rules and regulations of Universiti Teknologi MARA.

Name of Student : Michelle Subang Kedeni

Student I.D No : 2014 889 924

Programme : Bachelor of Music Performance (Hons.)

Faculty : Faculty of Music

Thesis Title : An Analysis of Similarities and Differences in the

Interpretation of ‘Lullaby’ by He Luting on the Cello and the

Géhu

(Michelle Subang Kedeni)
Faculty of Music

Universiti Teknologi MARA Malaysia

ii



ABSTRACT

This study is an effort to analyse the similarities and differences in the interpretation of
'Lullaby* by He Luting on the cello and the géhi. The aim is to help people, especially
students, to understand how each instrument can interpret the same piece differently due to
their distinctive quality even though they are almost alike, like the case of the cello and the
géhu. ‘Lullaby’ is a 20th century Chinese repertoire. The composer, He Luting had
originally composed this piece as a piano solo in ternary form, and then rearranged it for the
cello. The sample of the interview for this study are musicians that has had several years of
experience with the cello and the géhi. The samples involved were interviewed via email.
This study was designed with a research-based approach which includes the history of both
instruments up to the analysis of the piece itself. Though the design of the géhu was inspired
from the cello, both instruments have differences in interpreting the same piece, besides
sharing similarities. Topics like deciding the appropriate fingering positions and the
understanding how the tone colour of the instruments can influence how the instruments
interpret this piece did surface. However both instruments are able to interpret and perform
this piece or pieces of other cultures well, with certain rearrangements and adjustments made

to the piece itself or the playing technique used.
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