ISLAMIC HERITAGE

LEADS THE TRANSFORMATION OF THE UNMAH



ISLAMIC HERITAGE

LEADS THE TRANSFORMATION OF THE UMMAH

Editors

Hasan Bahrom
S. Salahudin Suyurno
Abdul Qayuum Abdul Razak



© Akademi Pengajian Islam Kontemporari (ACIS), UiTM Melaka 2015

Hak cipta terpelihara. Tiada bahagian daripada terbitan ini boleh diterbitkan semula, disimpan
untuk pengeluaran atau ditukarkan ke dalam sebarang bentuk atau dengan sebarang alat
juga pun, sama ada dengan cara elektronik, gambar serta rakaman dan sebagainya tanpa
kebenaran bertulis daripada ACIS, UiTM Melaka terlebih dahulu.

Perpustakaan Negara Malaysia Data Pengkatalogan-dalam-Penerbitan

Hasan Baharom
Proceedings of the 1st international Islamic heritage conference / Hasan
Bahrom, S.Salahudin Suyurno, Abdul Qayuum Abdul Razak
978-967-0637-13-6
1. Islamic Heritage 2. Civilization I. Hasan Bahrom
II. S.Salahudin Suyurno III. Abdul Qayuum Abdul Razak

Reka bentuk kulit : Mohd Zaid bin Mustafar

Dicetak di Malaysia oleh :

AKADEMI PENGAJIAN ISLAM KONTEMPORARI (ACIS),
UNIVERSITI TEKNOLOGI MARA MELAKA,

KM 26 JALAN LENDU,

78000 Alor Gajah, Melaka, Malaysia

Tel: +606 558 2058



CONTENTS
PRAKATA
KATA ALUAN REKTOR UITM MELAKA

ARTS

A DOCUMENT OF IBADI JURISPRUDENCE RELATED TO THE
ARCHITECTURE OF MOSQUES
Benkari Naima

RE-THINKING THE DEPICTIONS OF TWO-DIMENSIONAL ‘LIVING BEINGS’
IN CONTEMPORARY ISLAMIC ART
Lina Kattan

REVIVING THE CLASSICAL ISLAMIC ARCHITECTURAL DESIGNS OF
MOSQUE IN TIN MINING AREA: KINTA VALLEY, PERAK, MALAYSIA

Wan Noor Anira Hj Wan Ali @ Yaacob, Norasikin Hassan, Khalilah Hassan & Ameri
Mohd Sarip @ Shariff

TOWARDS A CONCEPTUAL FRAMEWORK OF ANIMATED INFOGRAPHICS
IN AN ISLAMIC CONTEXT

Nur Nazihah Rahim, Nik Zulkarnaen Khidzir, Anuar Mohd Yusof & Khairul Azhar
Mat Daud

QUR’AN AND SPLENDOR OF ISLAMIC CALLIGRAPHY: DEVELOPMENT OF
IRANIAN CALLIGRAPHY UNDER INFLUENCE OF QUR’AN TRANSCRIBING
Mahdi Sahragard

PLANT AND LANDSCAPE DESIGN: REFLECTION FROM THE QURAN AND
HADITH
Khalilah Hassan, Nur Huzeima Mohd Hussain, Norizan Mt Akhir & Mazlah Yaacob

SUSTAINABLE AND DIVERSE ISLAMIC ART: A SOCIAL AND CULTURAL
EXPERIMENT IN AUSTRALIA
Abdul Attamimi & Majdi Faleh

KUFI LARI’: THE HYBRID OF KHAT KUFI TO UPHOLD THE MALAYS’
IDENTITY IN DIGITAL ART APPLICATION

Mohd Amin bin Mohd Noh, Mohd Fauzi bin Harun, Nik Narimah bt Nik Abdullah,
Zaharah bt Hj. Ramli & Nor Fariza bt Baharuddin

i

15

25

38

49

60

70

81



KONSEP SENI DALAM ISLAM: SATU SOROTAN
Nor Adina Abdul Kadir, Nang Naemah Md Dahlan, Mohd Farhan Abd Rahman &
Norsaeidah Jamaludin

GENDER

CANNING CHILDREN: ABUSE OR EDUCATE?

Ekmil Krisnawati Erlen Joni & Salmiah Salleh

THE WISDOM OF POLYGAMY IN ISLAM: THE LAW AND CUSTOMARY
PRACTICE IN AFGHANISTAN

Hekmatullah Muradi & Nasir Ahmad Yousefi

PERBEZAAN TANGGUNGJAWAB PERIBADI PELAJAR DI KOLEJ
UNIVERSITI ISLAM MELAKA (KUIM)

Siti Marhamah binti Kamarul Arifain, Atini Alias, Farrah Wahida Mustafar &
Faudziah Yusof

CULTURE

VOLUNTEER TOURISM FOR MUSLIM COMMUNITY DEVELOPMENT:
APPLYING SOCIAL EXCHANGE THEORY FOR CROSS CULTURE BENEFITS

Nik Rozilaini binti Wan Mohamed, Ahmad Rozelan bin Yunus, Mohd Hasrul Yushairi
bin Johari & Mashita binti Abdul Jabar

A ales] 13 JlsilyesT 15

Ao Vs 5y & lrse JLST 0l

POLITIC

AW U ) gn LN Sl plla)
Ok (Sda
Gt 5 Al)> i g)a¥ Ll e WY (3 2Dl Gl sh ] YA

ICE RPN O plas & (’)’\.«J\ e G

Vi

&9

101

114

125

133

140

148

158



Lasl sl oy L) 39,09 A ) a1 SI5al (3 2kl gl 3>

dl}mxﬁ&.xa;waé)w\)}}

EDUCATION

Qb VST Gl dalane (3 Rl BeY) Lokas (3 Aty dadadl 36l s
&y S ST de

ISLAM AND EDUCATION
Nasiruddin Mizy

ISLAM AND HIGHER EDUCATION: THE ROLE OF ISLAMIC-BASED
UNIVERSITIES IN URBAN DEVELOPMENT
Nur Rafidah Asyikin binti Idris

LEARNING ORAL PRESENTATION IN A COLLABORATIVE ENVIRONMENT
IN TERTIARY CLASSROOMS: ISLAMIC PERSPECTIVES
Juritah Misman & Mardziah Hayati Abdullah

PENDIDIKAN ISLAM DENGAN AKHLAK MORAL PELAJAR: SOROTAN
FALSAFAH PENDIDIKAN ISLAM
Siti Noorbiah Md Rejab, Najahudin Lateh, Hanifah Musa Fathullah Harun, Nur
Zahidah Jaafar & Nur Hidayah Zainal

FAKTOR AGAMA SEBAGAI FAKTOR UTAMA MENGUBAH TINGKAH LAKU
SEORANG BANDUAN
Ahmad Zaidi Johari, Mohd Izam Ghazali & Alis Puteh

HISTORY

PARADIGMA ILMU KITAB JAWI DI ALAM MELAYU: SATU PENGENALAN
Rahimin Affandi Abd. Rahim, Ahmad Farid Abdul Jalal, Badlihisyam Mohd Nasir,
Wan Zailan Kamarudin Wan Ali, Abdul Halim Ismail, Nor Adina Abdul Kadir &
Zurina binti Mohamed Noor

ANALISIS KEBANGKITAN VOLGA BULGARIA 922M
Harliana Halim, Kamaruzaman Yusoff, Mohd Faizal Khir & Shakila Ahmad

Vi

165

175

182

190

201

213

222

226

236



LAKSAMANA PIRI REIS DAN SUMBANGANNYA KEPADA KARTOGRAFI
DAWLAH “UTHMANIYYAH
Ahmad Sobrie Haji Ab Rahman & Roziah Sidik @ Mat Sidek

SOCIETY

il adly o 9ed) me 3l dulps 1LY (3 D)l &y b

prue 2l o Oleie

A QUALITATIVE STUDY ON WIFE ABUSE IN MUSLIM FAMILIES: WHY
WOMEN ENDURE?
Mariny Abdul Ghani, Noor Azizah Ahmad & Azizul Mohamad

HIMA AS A MODEL FOR NEIGHBOURHOOD OPEN SPACE PLANNING
Khalilah Hassan, Siti Syamimi Omar & Izrahayu Che Hashim

Slall G S~

S Gl

ASPEK-ASPEK TIDAK PATUH SYARIAH DALAM AMALAN JAMPI DI
MALAYSIA
Juriah Mohd Amin, PM Dr Huzaimah Ismail & PM Supani Husain

LELAKI BERPAKAIAN SEPERTI PEREMPUAN: ANTARA GENDER IDENTITY
DISODER, UNDANG-UNDANG SYARIAH DAN PERLEMBAGAAN MALAYSIA
Yuhanza binti Othman, Ida Rahayu binti Mahat, Mimi Sofiah Ahmad Mustafa &
Marziana Abd Malib

GEJALA SOSIAL DI MALAYSIA: PENDEKATAN ISLAM DAN PERANAN
PEMIMPIN DALAM USAHA PENCEGAHAN
Rajwani Md. Zain, Khairullah Mokhtar & Mushaddad Hasbullah

PEMAHAMAN SERTA PENGAMALAN MAKANAN SUNNAH DAN SUNNAH
PEMAKANAN WARGA UNIVERSITI TEKNOLOGI MARA (UiTM) JOHOR
KAMPUS PASIR GUDANG

Siti Fairuz Sujak, Noor Syahida Md Soh, Azizah Md. Kasah, Siti Zaleha Syafiee,
Noraishah P. Othman, Rohaya Sulaiman, Nor Fazlin Uteh & Zuliana Zoolkefli

viii

247

259

278

290

301

307

316

328

335



SCIENCE AND TECHNOLOGY

HARM REDUCTION IN CARTILAGE TISSUE ENGINEERING
EXPERIMENTATION: A COMPARATIVE REVIEW BETWEEN ISLAMIC AND
CONVENTIONAL ETHICS

Muhammad Aa’zamuddin Ahmad Radzi, Abdurezak Abdulahi Hashi, Zainul Ibrahim
Zainuddin, Rozlin Abdul Rahman, Norhamiza Mohamad Sukri, Mohd Yusof
Mohamad, Noorhidayah Md Nazir, Wan Ahmad Dzulkarnain Razali & Munirah
Sha’ban

THE IMPACT OF SCIENCE AND TECHNOLOGY TOWARDS RURAL
COMMUNITY IN UNDERSTANDING ISLAM
Abdul Hapes bin Mohammed & Nurul Diana bt Mohamed Igbal

KERANGKA TEORI E-WASIAT
Zainal Fikri Zamzuri, Noormala Rabu, Abdullah Hj Said & Mohd Fauzi Md Isa

KAJIAN TINJAUAN LITERATUR TERHADAP APLIKASI MUDAH ALIH
BERUNSURKAN ISLAM “ISLAMIC MOBILE APPS”

Ronizam Ismail, Shahrul Niza Samsudin, Wahid Ab Sulaiman, Norzaimah Zainol &
Dina Syafini Zaid

ECONOMICS

AR RU RSN B WA

AWARENESS OF CASH WAQF AMONG THE MALAY SIAN MUSLIMS
Wan Musyirah binti Wan Ismail, To’ Puan Prof Dr Rokiah binti Embong, Nur Hayati
binti Abd Rahman, Noor Rafhati binti Romaiha & Nur Hazwani binti Mohamad Roseli

DELIVERING CONVENIENT SERVICE AND BETTER ZAKAT DISTRIBUTION
MANAGEMENT THROUGH UITM PULAU PINANG eZAKAT SYSTEM
Naemah Abdul Wahab, Saiful Nizam Warris, Jamal Othman & Muhammad Che Saad

KEUSAHAWANAN TANI MENURUT PERSPEKTIF ISLAM

Noorfazreen Mohd Aris, Sharipah Amirah Hj Abas, Sarah Dina Mohd Adnan, Mariam
Farhana Md Nasir & Hamidah Jalani

346

359

366

373

388

409

421

432



FINANCE

A STUDY OF THE ATTRACTIVENESS ON ISLAMIC PAWNBROKING AT AR-
RAHNU MAIDAM KUALA TERENGGANU

Najdah bt Abd Aziz, Syahrul Hezrin bin Mahmud, Nurul Syazwani binti Ahmad,
Adida binti Muhammud, Asmawati@PFatin Najihah bt. Alias & Rubiah Abu Bakar

EXAMINING THE DIFFERENCES BETWEEN AR RAHNU AND
CONVENTIONAL PAWN BROKING IN COMPATIBILITY TOWARDS
MAQASID SHARIAH

Salbiah Nur Shahrul Azmi, Nazimah Hussin & Rohaida Basiruddin

THE MAIN FACTORS THAT INFLUENCE THE PUBLIC TO PURSUE ISLAMIC
PAWN BROKING (AR-RAHNU) COMPARE TO THE CONVENTIONAL PAWN
BROKING IN KUALA TERENGGANU

Rubiah Abu Bakar, Najdah bt Abd Aziz, Syahrul Hezrin bin Mahmud, Norliyana binti
Zulkifli Mohd, Adida binti Muhammud & Asmawati@Fatin Najihah bt. Alias

THE AWARENESS OF EFFECTIVE FINANCIAL PLANNING AMONG THE
STUDENTS OF FACULTY OF BUSINESS AND MANAGEMENT UITM
MELAKA CITY CAMPUS

Mohd Sufian bin Ab Kadir, Mohd Fuad bin Othman, Nur Izzati binti Abas, Saloma
binti Mohd Yusoff, Maymunah Ismail, Sharina Shariff

PANDANGAN FUQAHA MALIKI TERHADAP JUALBELI SUKUK PADA
ZAMAN MARWAN AL-HAKAM: SATU ANALISIS RINGKAS

Mohd Asyadi Redzuan, Mohd Farhan Ahmad, Siti Noor Ain Aziz & Shahidatul
Ashikin Shahran

PENILATIAN KESAHAN INSTRUMEN PELABURAN EMAS PATUH SYARIAH
(IPEPS) DENGAN MENGGUNAKAN MODEL PENGUKURAN RASCH
Najahudin Lateh, Ghafarullahhuddin Din, Muhammad Rahimi Osman, Ezani Yaakob
& Salmy Edawati Yaacob

PHILANTHROPHY

DANA KHAIRAT: PENGALAMAN INSTITUSI PENGAJIAN TINGGI
Hasan Bahrom & Rawi Nordin

443

455

467

476

501

506

515



PHILOSOPHY

THE SIGNIFICANCE OF RELIGIOUS KEY TERMS AND THEIR NEW
MEANINGS IN AL-FARUQI’'S AL-TAWHID: ITS IMPLICATIONS FOR
THOUGHT AND LIFE

Fadzilah Din

LEGASI MAZHAB SYAFI'Il DI MALAYSIA: ANTARA KEKANGAN
TRADISIONALISME DAN TUNTUTAN LIBERALISME

Muhammad Ikhlas Rosele, Mohd Anuar Ramli, Mohd Farhan Md. Ariffin & Syamsul
Azizul Marinsah

KAJIAN PEMIKIRAN BADIUZZAMAN SAID NURSI TERHADAP KENABIAN
BERDASARKAN KITAB RASAIL AN-NUR

Muaz bin Hj. Mohd Noor, Faizuri bin Abdul Latif, Mohd Zaid bin Mustafar , Mohd
Khairul Nizam bin Mohd Aziz, Muhammad Taufik Md Sharipp, Mohd Norazri bin
Mohamad Zaini & Mohd Paidi bin Noman

PANDANGAN HAMKA TERHADAP AYAT-AYAT EMBRIOLOGI DALAM
TAFSIR AL-AZHAR

Wan Helmy Shahriman Wan Ahmad, Sharifah Norshah bani bt Syed Bidin & Kamarul
Shukri bin Mat Teh

KAJIAN TURATHIY DAN ‘ILMIY TERHADAP BUAH-BUAHAN DAN HERBA
YANG DISEBUT DALAM AL-QURAN DAN AL-HADITH

Mohd Asmadi Yakob, Mohd Yakub @ Zulkifli Mohd Yusoff, Monika @ Munirah
Abd Razzak, Khadher Ahmad, Nurulwahidah Fauzi, Khalijah Awang, Rozana Othman
& Mohd Rais Mustafa

LANGUAGE AND COMMUNICATION

MEDIA SOSIAL SEBAGAI MEDIUM TERKINI PEMBENTUKAN AKHLAK
DALAM KALANGAN PELAJAR
Aina Sabariah Md. Isa & Huzaimah Hj Ismail

FAMILY COMMUNICATION MANAGEMENT FROM MUSLIM ADOLESCENT
PERSPECTIVE
Aziyah binti Abu Bakar

KEBERKESANAN DAKWAH MELALUI LAMAN JARINGAN SOSIAL DALAM
MEMBENTUK MASYARAKAT ISLAM

A.Rauf Ridzuan, S. Salahudin Suyurno, Rusydi Kamal, Fakrulnizam Jafri, Dzaa Imma
Abd Latif & Siti Nurshahidah Sah Alam

Xi

520

526

535

547

556

571

581

593



15358 Y tomadendly YT elayf ols 2adt aDleyl 5oy wslsh

Yoo i el i

THE ROLE OF PARENTAL COMMUNICATION IN DEVELOPING MUSLIM
PERSONALITY: AN OVERVIEW OF PARENTAL ACCEPTANCE-REJECTION
THEORY

Aini Faezah Ramlan, S. Salahudin Suyurno, Muhammad Shafiei Ayub, Rosilawati
Sultan Mohideen & Norazlinda Hj Mohammad

PERANAN LAMAN JARINGAN SOSIAL DALAM MENGUKUHKAN UKHWAH
KEKELUARGAAN

Rosilawati Sultan Mohideen, Abdul Rauf Ridzuan, Aini Faezah Ramlan, Fakhrulnizam
Jafri & Faridah Hanem Ab. Rashid

KESAN PENGGUNAAN MEDIA SOSIAL TERHADAP PERPADUAN UMMAH
DI KALANGAN MASYARAKAT ISLAM DI MALAYSIA

Afigah Mior Kamarulbaid, Abd Rauf Ridzuan, Siti Nur Fadzilah Abdullah, Efina
Hamdan & Mohd Hilmi Bakar

PENCARIAN TEMAN HIDUP BERLANDASKAN ISLAM MELALUI LAMAN
JARINGAN SOSIAL

Fakrulnizam Jafri, Abdul Rauf Ridzuan, Rusydi Mohamad Kamal, Rosilawati Sultan
Mohideen & Nur Alyani Mohd Shukri

AN ADVERTISING MEDIA: THE RELATIONSHIP OF ADVERTISING
MESSAGE, IMAGE AND LANGUAGE USAGE TOWARDS SENSITIVITY IN
ISLAMIC PERSPECTIVE

Norazlinda Hj. Mohammad, Norida Abu Bakar, Nurliyana Kamilah Khairul Anuar,
Siti Nur Fadzilah Abdullah, Aini Qamariah Mohd Yusof

HIKMAH DALAM BERDAKWAH SEBAGAI MANHAJ RABBANIYYAH: SATU
SOROTAN DEFINISI

S.Salahudin Suyurno, Mohammad Taufik Md Sharipp, Mohamad Shafiei Ayub, Muaz
Mohd Noor, Mohd Khairul Nizam Mohd Aziz, Mohd Zaid Mustafar & Abdul Qayuum
Abdul Razak

PEMBIKINAN FILEM ISLAM DI MALAYSIA: PERJALANAN DAKWAH ATAU
PELABURAN KOMERSIL

Shafezah Abdul Wahab, Siti Najah Raihan Sakrani & Prof Madya Dr Mohd Adnan
Hashim

Xii

600

606

614

620

627

636

645

651



MANAGEMENT

THE EFFECTS OF SERVICE QUALITY TOWARDS CUSTOMER
SATISFACTION OF ISLAMIC BANK IN KUANTAN PAHANG
Maz Izuan Mazalan, Faresya Zunaida Mohd Zubair & Rozman Mohd Yusof

COMPATIBILITY OF PLANTS APPLICATION WITH ISLAMIC VALUES IN
THE MALAY LANDSCAPE OF KOTA BHARU CITY
Nur Hafizah Ramle & Nik Ismail Azlan Rahman

THE IMPLEMENTATION OF SHARIAH COMPLIANT HOTEL: A CASE STUDY
OF PULAI SPRINGS RESORT BERHAD

Zuliana binti Zoolkefli, Nor Fazlin binti Uteh, Ruqaiyah binti Ab Rahim & Noor
Syahida binti Md Soh

A DETERMINANT MODEL FOR ISLAMIC MANAGEMENT
Azman Che Omar

xiii

659

680

688

692



Sejarah warisan Islam telah memberikan impak yang cukup besar kepada perkembangan
dunia hari ini. Ia bukan sahaja memberi sumbangan kepada aspek kerohanian malah turut
menyumbang kepada aspek ekonomi, politik, pendidikan, sosial, kesenian, kebudayaan.
sains dan teknologi. Perkembangan ini memperlihatkan bahawa pentingnya ketamadunan
ilmu kepada ketamadunan dunia. Perkara ini selaras dengan tuntutan al-Quran yang me-
nyatakan dengan jelas bahawa Allah SWT memuji sesiapa yang berusaha menuntut ilmu
dan juga bertaqwa kepadaNya. Namun sejak akhir-akhir ini, sumbangan hasil pensejarahan
Islam sering dipandang sepi oleh generasi muda. Sejarah warisan Islam tidak lagi dijadikan
panduan dan iktibar dalam melebarkan ketamadunan ilmu Islam. Mereka lebih tertumpu
kepada ketamadunan Barat yang dikatakan ‘kaya’ dengan khazanah ilmu. Sedangkan ke-
majuan hari ini seharusnya berlandaskan kepada ketamadunan Islam.

Penelitian atau pengkajian mengenai warisan Islam perlu direncanakan sebagai ketamadu-
nan dunia. Idea-idea baru mengenai sejarah warisan Islam perlu diketengahkan, Oleh yang
demikian, menerusi /¥ International Islamic Heritage Conference (IsHeC 2015) dilihat
akan dapat membantu kepada perkembangan produksi seterusnya menjana idea-idea baru
khususnya untuk memperkayakan kajian dalam bidang sejarah warisan Islam kepada ma-
syarakat. Dengan penganjuran seminar ini secara tidak langsung membantu untuk menja-
linkan hubungan antara para sarjana dalam bidang sejarah warisan Islam. Ini adalah satu
cabaran dan membuka peluang baru untuk membina satu perpaduan intelektual merentas
sempadan dunia.

Buku ini merupakan kompilasi diskusi ilmu antara para ilmuan yang terlibat secara langsung
dalam pembentangan kertas kerja mereka dalam I* International Islamic Heritage Confer-
ence (IsHeC 2015) daripada pelbagai platform ilmu Islam antaranya Kesenian, Ketamadu-
nan, Komunikasi, Pendidikan, Kewangan, Sains dan Teknologi dan lain-lain lagi. Semoga
curahan ilmu melalui penulisan ini mampu memberi sumbangan dalam menambah khazanah
ilmu Islam kepada masyarakat.

Editor,

I*" International Islamic Heritage Conference (IsHeC 2015),
Akademi Pengajian Islam Kontemporari,

UiTM Melaka.



Rata rluan Rebtorn UTM MWelaka

Dengan Nama Allah Yang Maha Pemurah Lagi Maha Pengasih

Assalamu’alaikum warahmatullahi wabarakatuh

Segala puji bagi Allah, Tuhan seru sekalian alam, dengan limpah kurniaNya serta keiz-
inanNya, kejayaan penganjuran /st International Islamic Heritage Conference 2015 yang
berlangsung di Hotel Mahkota Melaka pada 11-12 November 2015, telah menghasilkan
banyak kertas kerja yang amat bermutu. Justeru, buku ini mengumpulkan puluhan penulisan
para ilmuan dan cendekiawan dari dalam dan luar negara untuk bacaan semua.

Pelbagai isu telah dikupas termasuklah perihal seni Islam, budaya, politik, gendar, pendi-
dikan, sejarah, kemasyarakatan, sains dan teknologi, ekonomi, kewangan, falsafah, bahasa
dan komunikasi, kedermawanan dan pengurusan. Pembaca juga akan mendapati buku ini
memuatkan kajian-kajian yang komited melaksanakan usaha mengintegrasikan antara ilmu
duniawi dan ukhrawi. Ini membuktikan kesegaran keilmuan tamadun Islam itu sendiri.
Semoga perkongsian ilmu ini dapat meningkatkan komitmen umat dalam memartabatkan
perintah Ilahi dalam kehidupan duniawi sebagai jambatan ukhrawi. Sekaligus ia bakal
memberi manfaat pada alam sejagat.

Pihak UiTM Melaka merakamkan setinggi-tinggi tahniah dan ucapan terima kasih atas se-
gala sokongan dalam bentuk material, tenaga dan sebagainya dalam merialisasikan seminar
ini. Buat semua penaja yang telah memberikan sumbangan kepada wacana ini, sekalung
penghargaan diucapkan. Semoga seminar dwi tahunan ini akan terus diperkasakan demi
mengangkat martabat umat melalui kecemerlangan tamadun Islam yang diakui telah terbukti
diseluruh jagat.

Sekian, terima kasih. Wassalam
PROF. MADYA DR MOHD ADNAN BIN HASHIM

Rektor ,
UiTM Melaka.
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SUSTAINABLE AND DIVERSE ISLAMIC ART: A SOCIAL AND
CULTURAL EXPERIMENT IN AUSTRALIA
Abdul Attamimi'
Majdi Faleh?
ABSTRACT

The legacy of Art in Islam is seen as an integral component of a whole civilization that
extended from the far East to the far West. The Art of Islam largely contributed to both the
spiritual and the material life of the artists and that of the citizens in the Islamic world. The
intricate and complex Art of Islam, or what is called as Arabesque, is a representation of the
apogee of a civilization that was once prosperous and creative. These same symbols also
have a spiritual connotation as they symbolize the infinite creation of the universe. Added
together, these initially simple, geometric patterns can be produced continuously to illustrate
an unlimited image of the universe. Today, art continues to be produced freely in a global
world dominated by universal values of environmental protection that Islam, among other
schools of thought, came to promote. In the Quran, for instance, it is clearly stated that the
excess of waste is not loved by Allah, and that each component of our environment is there
for a specific reason. This paper discusses a cultural and social experiment that was started
by Muslim students of the University of Western Australia (UWA). The inspiration is about
creating Islamic art patterns and sculptures out of recyclable materials. This initiative
revisits Islamic art in a contemporary one that transcends the classical ways of constructing
art and engages with human values of environmental protection. Here our approach is to
define how art can be historically reshaped engaging in a sustainable dialogue with religious
values and cultural education.

Keywords: Islamic art, sustainability, recycled, human global values.

LEGACY OF SUSTAINABILITY IN ISLAM

Islam promotes a sustainable lifestyle (Uddin, 2003), one which is modest and non wasteful.
Even those who are fortunate enough to be wealthy are discouraged from excessive spending
on material goods and food that may end up as wasted resources. In line with this, the
teachings of Islam heavily encourage humanity, being created with intelligence and reason, to
take care of the Earth and maintain its natural beauty and purity.

A hadith mentioned by the Prophet Muhammad (pbuh) states: “Wherever you may
be at the time of prayer, you may pray, for it (the Earth) is all a mosque.”As the mosque is
regarded as a highly respectable and sacred place, then so should be the Earth. We are
expected to treat it with love, respect and utmost care (Abdul-Matin & Ellison, 2010), as all
things on Earth is part of the perfect creation made by Allah SWT (Matali, 2015). We believe
that as Muslims who have “surrendered” ourselves to our faith, we have a responsibility and
obligation to protect what Allah SWT has granted to us so generously.

The natural environment is highly regarded in Islam and people are urged to take
proper care of it so as to preserve what God has given us (Abdul-Matin & Ellison, 2010). Not
surprisingly, many people disregard or forget this and are too taken in by other aspects of life
to realise the impact that they are making on our environment through everyday actions.

"Master Candidate, School of Population  Health, University of Western Australia,
abdulgm.attamimi@gmail.com.

*Architect, Fulbright Scholar, PhD Candidate, Faculty of Architecture (ALVA) and School of
Humanities, University of Western Australia, majdi.faleh@research.uwa.edu.au.
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Every living thing is able to contribute to the ecosystem in its own way, yet human beings
consume that of which is given to us by nature almost instinctively and we turn it into waste
regardless of whether we use it or not (ISRAA, 2013). In regards to waste minimization, there
is a surah in the Qur’an that reads “...And do not be wasteful; indeed He (God) does not love
the wasteful.” (Qur’an, 6:141). According to the teachings of Islam, wasting excessively leads
to a sense of arrogance and a lack of gratitude for what he or she has been given by Allah
SWT. Using our resources wisely can bring about a renewed sense of appreciation for those
that we do have, either in abundance or scarcity. The Prophet Muhammad (pbuh) lived a
minimalist lifestyle, often repairing his clothes and shoes as needed, without wasting any
materials (ISRAA, 2013).

Another example of how sustainability is encouraged in Islam is through water. It is
an important element and often referred to in the Qur’an as a means to purify the self before
prayers (wudhu) and how every living being is physically made from water, along with other
elements of the Earth (Farooq & Ansari, 1983; Faruqui, 2003). Being such a highly precious
element, we are encouraged not to waste it.

With the current state of our environment all around the world, the economic system
is partially the reason as to how this came to be. People are so driven by financial gains and
furthering their careers and status, that they tend to overlook or completely disregard the
impact that their businesses are having on our Earth. The world has been seen as a gold mine
of resources, to be used to our heart’s content (even though in recent years we have realized
that this is quite obviously untrue). In the Qur’an it states “Corruption has appeared on the
land and in the sea because of what the hands of humans have wrought. This is in order that
we give them a taste of the consequences of their misdeeds that perhaps they will return to the
path of right guidance” (Qur’an 30:41). An Islamic scholar Imam Zaid Shakir goes on to
interpret this verse as the environmental issues we have had over the past decases with harsh
droughts, disappearing lands and intense natural disasters (Abdul-Matin & Ellison, 2010).

a) What are the guidelines to lead a life of sustainability in accordance to Islam?
Outlined in the Qur’an are some guidelines in regards to sustainability in Islam. The eight
principles include Adl (Justice), Mizan (Balance), Wasat (Middleness), Rahmah (Mercy),
Amanah (Trustworthiness), Tahara (Spiritual purity and physical cleanliness), Haq
(Truthfullness and Rights), and IIm Nafi (Significance of knowledge and science).

AdI (justice): As previously mentioned, the Qur’an implies that the Earth acts as a
Mosque, and thus we should treat it with respect in such a way that is just and fair (adl). We
have a responsibility as stewards of this planet, to maintain its natural beauty and function
especially when human activities are making a harmful impact. The Earth is more commonly
seen as a collection of resources for people to use for their own needs, without any
consideration about polluting the air and water bodies. In recent decades, humanity has
realized that the consequences of harming the environment can be catastrophical if it
continues to go down the path that it is currently on. It is only when our existence and comfort
is at risk do we begin to take responsibility for our actions, while others around the world
(including animals and plantations) have felt the impact of this change.

Mizan (balance): This refers to how everything created by Allah in this universe
exists in a harmonious state of balance. For example, the balance of night and day, which
guides our crop growth, praying schedules and lifestyle. It is mentioned in the Qur’an, “And
the Firmament has He raised high, and He has set up Balance of (Justice), in order that you
may not transgress (due) balance. So establish weight with justice and fall short not in the
balance. It is He who has spread out the earth for (His) creatures...” (Ar-Rahman: 3:10).
Appreciating this balance and working with it rather than against is a form of worship to the
creations of Allah SWT.
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Wasat (middleness): Refers to an optimal choice, whereby we choose to live and
consume in moderation. Over consumption can be addictive, especially in the present world
whereby we are constantly striving for more material goods and luxury items and foods.
However, this excessive consumption more often than not, leads to more waste production,
which is not always disposed of in the appropriate way. It can end up increasing the toxicity
of our air, water bodies and eventually would partially end up inside our bodies. The extreme
contrast is also discouraged, where by people live in a very primal state and do not make any
use of their resources in an attempt to save it. Allah SWT has granted us resources which
would make our lives easier and healthier, and we should not deny this opportunity.
Therefore, being somewhere in the middle, living in moderation would be the optimal choice
(wasat).

Rahmah (mercy): practising compassion (sensitivity towards other people’s
suffering) and mercifulness as humanely possible, not just to other human beings but to all
creatures on this Earth (Engineer, 2001). This is one of the qualities that separate humankind
from the rest of Allah SWT creations. We are encouraged to be sympathetic and empathetic in
our actions, to give aid to those who are less fortunate, sick, widowed or mentally
handicapped (Faruqui, 2003). Those most affected by economical and political conflicts are
usually the ones who are less likely to make a living wage from the resources available to
them. However, this also includes compassion and sympathy for nature and our environment.
If it has been damaged by human activity or even by natural causes, those who are able to
should act upon it to improve its condition and maintain the beauty of our world as given by
Allah SWT. The Prophet Muhammad (pbuh) would plant a new tree in place of one that has
been cut down for whatever purpose, and so we should take this principle and apply it where
we can, in order to act in an environmentally sustainable way (Abdul-Matin & Ellison, 2010).

Amanah (trustworthiness): Humanity has been entrusted (amanah) this Earth, which
we are to protect, by Allah SWT. They are also given the ability to make ideal decisions to do
this through their free thinking, knowledge, speech and wisdom. These decisions include that
of which deal with the land and animals. Whether we choose the right decisions or the wrong
ones, it is stated that we will be held accountable for the outcomes. Humankind is created by
Allah SWT as the most highest and dignified beings in the universe, and we have all been
entrusted to act as vicegerents who protect this Earth and treat it well. Unfortunately, the mass
majorities of humans do not act in this regard and undermine the importance of themselves in
this world as well as the importance of the environment. Many misunderstand this privilege as
an opportunity to freely do as they please on this Earth that has been given to them. The
pursuit of material and economical gains have caused humankind to push the environment to
its limits, ultimately disrespecting the privilege given to them. It is heavily encouraged that
we take care of not just one another, but the whole world around us.

Taharah (spiritual purity and physical cleanliness): Cleanliness is a major aspect of
living life as a dedicated Muslim. The faith and belief (called the iman) of a person is to be
based on cleanliness, whereby most spiritual acts first require a ritual cleansing of the body
using water beforehand, so that the practicing people are in a state of purity, free from any
contamination. This is how Muslims face and present themselves to Allah SWT, in their most
presentable and clean conditions. Therefore humanity indeed has a special relationship with
water, as it is an element that represents purity and cleanliness. Water is one of the essences of
life in this universe, and yet humankind tends to overlook this significance and waste it
excessively (Faruqui, 2003). The Prophet Muhammad (pbuh) practices wudhu (the ablution
ritual before prayers) in such a way that he minimizes wasting water. Fresh water scarcity is
a real threat to humanity in the near future and so it is more important than ever to be cautious
of how much water we use in our everyday lives.

Haq (truthfulness and rights): the maintenance of honesty in all dealings that gives
full respect to the rights of other people, animal or plant. This is a major part of Islam that
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discerns how we act towards each other and or environment. Animals and plants have the
right to a healthy and happy life just as much as we do, therefore we are not to interfere with
that unless there is some situation in which we require them as resources (as Allah SWT has
granted to us), for example, for food or housing. All organisms in nature are not to be suffered
for other reasons; it is not our right to inflict that on to them.

Ilm Nafi (significance of knowledge and science): this principle implies that all kinds
of knowledge should be beneficial to others and passed on to future generations in order to aid
them and guide their lives, especially in ever changing societies. This knowledge can include
ways to live a life of sustainability.

All of the above forms the basis for our project and what it represents. Islam
promotes the idea of preserving the environment and our available resources to the best of our
ability, which is an idea that does not seem to be of primary concern in today’s artistic
production. However, our direction comes to suggest a new approach for conceiving
responsible art that uses the least resources possible, utilizing recyclable materials that we
would usually throw away without thinking twice.

In regards to existing Islamic artwork that has an intentional green and sustainable
approach; it is yet to be considered a common field. An example from Indonesia is traditional
artist Wahyudi Susanto, who uses pieces of egg shells to create a variety of artwork, some of
which is in the form of Islamic calligraphy (Rueters, 2012).

THE ART OF ISLAM

With the rise of Islam in the 7" century, the Muslim civilization and its heritage started to
spread out from Mecca, the birth place of the Muslim faith to the far west (4/-Andalus) and
then to the far east (Indonesia and China). Throughout centuries of cultural and scientific
production and prosperity, the civilization of Islam maintained strong roots and justified its
presence in the world through cultural prosperity and creativity. The arts of Islam testify the
cultural achievements and the breadth of Islam as a universal way of thinking. Architecture, a
science and an art, continues to testify and reveal the power and breadth of Islam (Grube &
Michell, 1978). Grube and Michell (1978) also suggested that the varied culture of Islam was
expressed through a variety of architectural styles, thus reflecting different disciplines
including theology, commerce, mysticism, and technology among other fields.

The art of Islam is an expression of the evolving culture, religion, and the
technological progress that societies have reached. Islamic art is not only a two-dimensional
form of artistic expression but also an encompassing art form revealed through architecture.
The diverse art expressions and forms are a revelation of the unity of the religion as well as
the diversity of its followers and its historical and diverse roots and inspirations. Unity and
diversity are at the heart of the tradition of the art of Islam.

The History of Islamic art in the context of Islamic civilization

Historically, the art of Islam reflects the image of diversity both in space and time. This
diversity somehow reveals the various roots of the religion and the civilization of Islam. The
religion of Islam, for instance, is a concept or a way of life that includes a variety of political,
social, and religious organisms, and it covers wide geographical areas and historical periods
(Gibb, 1962). To define the wide geographical scope of Islamic art and culture, Blair and
Bloom (2003) explain Islamic art as follows: “Therefore encompasses much, if not most, of
the art produced over fourteen centuries in the "Islamic lands," usually defined as the arid
belt covering much of West Asia but stretching from the Atlantic coast of North Africa and
Spain on the west to the steppes of Central Asia and the Indian Ocean on the east. These were
the lands where Islam spread during the initial conquests in the seventh and eighth centuries
C.E. Other regions where Islam flourished in later centuries, such as tropical Africa, eastern
Europe, southern Russia, western China, northern India, and southeast Asia, are marginalized
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by this definition and thereby treated as peripheral to the main story, even though they have
huge, and some majority, Muslim populations. Indonesia, for example, now has more
Muslims (almost 200 million) than all the traditional Arab countries combined” (p. 152). One
might think that the art of Islam evolved as a purely hegemonic art form to connect all the
nations where the religion expanded. However, this vision does not take into account the
diverse contexts and places where Islam evolved.

On Islam, Gibb (1962) also explains that “in different regions and epochs it has
presented differing features under the impact of and in response to local geographical, social
and political forces” (p. 3). Islam was closely evolving as a unifying yet diverse faith. It was
even considered as a way of life that helps to organize people’s lives. A common and “easily
recognizable Islamic stamp” (Gibb, 1962, p. 3) was unifying the nations where the religion
evolved. The progress of Islamic culture, as a spiritually oriented culture, was reflected in
many aspects of the lives of its people including the arts. One might attempt to discover how
uniting but diverse this form of art is. In a way, the art of Islam came to accommodate
different groups of people who were spiritually following the same religious pattern of the
one and only God, but whose cultural differences would stand out.

What is the art of Islam?

The concept of Islamic art is contentious among scholars and researchers on the Middle East
and the Islamic world. While the historic and geographic evolution of this art has been
expanding quickly both in time and space, this form of art remained constantly open to
preceding cultures. Ruiz (2010) explains that in the nineteenth century the new way of life
and religion of Islam generated a new name for the art of the Muslim world known as Islamic
art. Historically, as the Arab armies conquered different lands, a “cultural melting pot
nourished a newly emerging society that had not yet defined an art of its own. In the genesis
of Islamic art, the influences were Byzantine as well as Persian and even Greco-Roman, but
they were readjusted and even reinvented by the artists of the Arab-Muslim world, to fit the
transformations of society” (Ruiz, 2010, p. 178). As the artistic creations were developing,
the civilization of Islam chose to understand, analyze, interpret and create its specific art
inspired from previous models. Somehow, it chose to understand and interpret its
surrounding environments without compromising on creativity and originality.

The Art of Islam conveys a broad and a more inclusive geographical and historical
scope. In a way, this appellation helps us to avoid the somehow voided debate over the
Islamic and the non-Islamic that is encountered in the global and biased world. Islamic art is
an exteriorization of the civilization of Islam reflecting the inner dimensions of such a
civilization (Burckhardt, 2009). Burckhardt (2009) explains that beauty is at the heart of this
art, as in every art, though this same beautification has a double dimension in Islamic art as it
is related to the worldly and material beauty as well as to the divine quality of the universe.
Nasr (1987) as cited in Oweis (2002) suggests that Islamic art is the result of unity in the
plane of multiplication. Therefore, there is a strong connection between this form of art and
the spirituality generated by this religion (Oweis, 2002). Several visual elements connect the
art of Islam from East to West making it a visually distinctive art form. That includes Arabic
calligraphy, arabesque, spiraling tendrils, floral and vegetal patterns, and geometric patterns
(Oweis, 2002; Sutton, 2007). The art of Islam is not necessarily a religious art only as it
covers different types of buildings and surfaces ranging from religious institutions to secular
institutions. The abstraction of forms, shapes, and natural elements is a recurring and
constituent element of this art form. For the purpose of this research, we will primarily focus
on the Arabesque as a form of diverse yet unifying art.
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The Arabesque as an expression of a diverse yet unifying art

“The use of geometric patterns has been another unifying factor in Islamic art and
architecture. Despite the large geographic area that makes up the Islamic world, with its
various ethnicities, cultures, environments, languages, and artistic traditions, Islamic art
remains united in its use of geometrical patterns. A number of visual features, principles, or
characteristic elements are contributing factors to the unity of Islamic art. These principles
govern the elements in decorations and ornaments in Islamic art and architecture and are
found especially in the use of geometrical patterns” (Oweis, 2002, p. 22). The use of
geometric patterns, even differently, remained as the unifying factor between artists and
people across this culture. Geometry played a role of a unifying factor as it connects diverse
Muslim groups and others under similar rules and ways of life.

El-Said and Parman (1976) as cited in Oweis (2002) emphasize on the principle of
unity in Islamic geometry by explaining that geometry is used in the art and architecture of
Islam as a unifying element despite the variety of materials, shapes, and used vocabulary. The
geometric patterns are essentially based on abstract shapes and forms, which evolve gradually
from a basic form to a more complex unit. The complex unit, then, gradually evolves into a
much more complex and infinite addition of identical patterns. This unlimited patterning is a
reflection on the infinite universe created by an infinite creator, Allah. The gradual
construction of an Islamic pattern is an image of the gradual evolution or construction of the
universe, a very material process yet more spiritual than any other process.

Sutton (2007) explains that the structure of Islamic geometry is harmonious as it
seeks to diversify its meanings while remaining unified. It is an art that focuses on “the
harmonic and symmetrical subdivision of the plane giving rise to intricately interwoven
designs that speak of infinity and the omnipresent center; and idealized plant form or
arabesque, spiraling tendrils, leaves, buds and flowers embodying organic life and rhythm”
(Sutton, 2007, p. 1). The variety of forms and shapes are added to the ensemble forming a
dynamic shape that attenuates the abstraction of the overall element. This abstraction of the
shapes is based on the process of evolution, whereby geometric forms evolve gradually.
Sutton (2007) explains the process of unfolding a form from a point. A point is a
dimensionless element in space, that can be extend into a line, and the line becomes a circle
by turning its span; the circle then intercepts another circle passing through its center, and
other circles are place at each intersection to form a complex geometric and infinite shape.
Basic elements are then at the heart of the construction of more complex and infinite shapes
(Oweis, 2002; Sutton, 2007). This idea of the evolution and progression is again at the heart
of the evolution of the universe. The process happens gradually and unites many complex
elements to form the infinite geometry and to connect people. Spirituality is at the heart of the
complexity and the repetition of patterns.

The spiritual dimension of sacred Art in Islam

Despite all the variations of Arabesque’s patterns across the Islamic world, one might notice
that there is a unifying factor that links all these art forms. Whether in the mosque of Cordoba
or in the Blue Mosque of Istanbul, one might notice that this art form is a spiritual and
unifying art. Nasr (1987) explains that “one feels oneself within the same artistic and spiritual
universe despite all the local variations in materials, structural techniques, and the like” (p.
3). There is a one and unifying factor that spiritually connects people and worshippers to this
universe of variations, thus creating a sense of strong unity within the diversity.

Both the sacred art of Islam and Islamic art in general, secular or sacred, is a result
of the interaction between the worshiping of the only and one God, Allah, as explained in the
Quran and the spiritual contemplation that this art generates (Nasr, 1987). This interaction
between the sacred and the geometric is a very strong relationship that seeks to connect the
interiority of spirituality with that of the actual shape. Nasr (1987) explains that “the causal
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relation between the Islamic revelation and Islamic art, moreover, is borne out by the organic
rapport between this art and Islamic worship, between the contemplation nature of God as
recommended in the Quran and the contemplative nature of this art, between the
remembrance of God (dhikrallah) which is the final goal of all Islamic worship, and the role
played by Islamic art of both a plastic and sonoral nature in the life of individual Muslims
and the community or al-ummah as a whole” (p. 4). This art is very connected with shaping
the form as well as with the sacred revelation, thus enhancing its spiritual dimension. Islamic
art is an art that is made to express a spiritual message rather than a personal message. It is in
a way a creative form of remembrance and enhancing the relationship with God.
Traditionally, artist detach themselves from their artwork and aim for a much more holistic
approach conveying a global and holistic dimension of the artistic expression. The Quran
itself reflects the idea of the divine presence through natural elements including trees, plants,
flowers, nature’s beauty, and the book itself was decorated with similar elements to
emphasize on Allah’s divine and beautiful creation (Oweis, 2002).

THE SOCIAL AND CULTURAL EXPERIMENT IN THE AUSTRALIAN
CONTEXT

The concept of the project and the social experiment: ethnic and religious diversity
inclusion, gender collaboration, generational interaction, and learning experiment
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Figure 4: Waste collection, 2015, Digital Photography, © Majdi Faleh.

This project started as a collaboration between MAJ Art, Majdi Faleh’s art practice,
and Faith Inspired, presided by Alim Abdullahi, an active member in the Perth Muslim
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community. Faith Inspired is a not-for profit campaign that aims to assist the communal
development of young west-Australian Muslims. Islamic art, in general, can potentially
convey spiritual and interactive messages about how to connect with the universe, as many
forms of art can hope to achieve. Islam, as explained previously, is a faith or way of life that
promotes the idea of preserving the environment and protecting its natural resources. This
workshop introduces a new way of conceiving and perceiving Islamic art through waste
recyclability and youth engagement. This approach is a relatively new approach in the field
of Islamic art and it strongly connects with the peaceful, spiritual, and creative message of
Islam. Beyond how the biased media describes Islam post 9/11 atrocities, this project comes
to encourage a new way of thinking the environment, society, as well as art. This is especially
relevant to the present time, where hundreds of organizations and millions of people around
the world are choosing to go ‘green’, and invest in a lifestyle that uses clean energy and is
non wasteful. This has been brought about by the growing concern that the harm we have
done to our Earth (carbon dioxide and carbon monoxide emissions, chlorofluorocarbon
emissions, oil spills, waste accumulation on land as well as in water, and much more) which
has caused harm to animal species and their habitats, depleted our resources, rising sea levels
(a part of the controversial phenomenon known as global warming) and difficult natural
disaster control. By bringing forth this project into the public and initiating discussions, we
will be able to show a less explored and less well known side of Islam, whereby it teaches
and encourages actions which are very relevant to our environmental issues today.

Green+Diverse Islamic Art is a potential project that is helping to explore Islamic
patterns using recyclable materials. The project started in June 2015 and is planned to be
running for at least 6 months or for one year. The team members are from different fields of
study, age groups, genders, cultural and ethnic backgrounds, and mostly Muslims but
involved are also those who are from other diverse communities and faiths. Young children
have also been volunteering to help design these different artworks. To date, one exhibition
has been held at the University of Western Australia (UWA) during an Iftar event with over
400 attendants. Group members Abdul Attamimi, Indonesian Australian, and Majdi Faleh are
currently working on documenting the whole process of the workshop through writing and
publications. Later on, and at a more advanced stage, the art works will be exhibited and
auctioned and the revenues will support humanitarian and educational causes in countries
such as Palestine, Afghanistan, Tunisia, Somalia, and Pakistan, among other countries as
well.

T,

- gt g & ;‘
Figure 5: Islamic Art and Passion, 2015, Digital Photography, © Mohsen Chaudhry.

The methods of fabricating “Green Islamic Art”: the approach and the
artworks description: collect, save, reuse, create, publish, exhibit [RE]cycle

As technology and consumption become standards of modern life, waste
management is a growing challenge that faces different communities around the world.
“Waste management is a worldwide problem in poor and rich cities alike. Managing waste in
a socially and environmentally acceptable manner is one of the key challenges of the 21*
century. We are all aware of the growing waste problem that is literally choking the world we
live in today. While the growing waste problem is a popular subject in the media, which

ERINT3

regularly reports on “garbage crises”, “environmental pollution” and “landfills”, many people
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do not think about waste after disposing of it from their homes. Thus, individuals have very
little awareness of where their waste ends up” (Jayasinghe, 2013, p. 1). The global political
status of waste management is alarming as waste is increasingly invading the urban and rural
areas. The number of people is also increasing around the globe as it is reaching its peak in
the next decades. Waste management and art is a holistic approach to how art can serve the
society, bridge the gap between people, and create a new attitude of waste management.

The ultimate goals of the creative project: conferences and publications
(expanding the scholarly writings on Islamic art), workshops, traveling exhibitions,
public performances, interactivity in the Islamic context

Figure 6: Artworks Exhibition 1, 2015, Digital Photography, © Majdi Faleh

The workshop earned extensive feedback and appreciation from the Muslim and
non-Muslim communities in Perth, Western Australia; as well as from students at the
university of Western Australia. We are pleased to continue this project with students,
professionals, and children from Muslim backgrounds and non-Muslim backgrounds.
Workshops, traveling exhibitions, public installations, and most importantly publications are
the methods currently being used to develop this entrepreneurial and not for profit creative
idea. These workshops could be held several times a year, open to anyone who would like to
participate and contribute to this project. One of the reasons we allow an openness to this
project is that it breaks down any barriers and walls that could hinder collaborations and
discussions, especially between people of different backgrounds and faiths. A potential side
result could be the mutual understanding between people of different backgrounds, and an
appreciation of each other. In Islam, the legitimacy of other spiritual beliefs are recognized
and respected, and it is encouraged for us to focus on each other’s similarities as a means to
bring communities together, rather than focusing and on the differences and pushing each
other away (Abdul-Matin & Ellison, 2010). This is well represented by this project, as many
backgrounds have worked together for a similar goal and cause. It is for this reason, among
others, why we encourage those of different religious backgrounds to participate, as the true
essence of the project, though projected from an Islamic point of view originally, can be
understood and appreciated by everyone; that is, to not be wasteful with our resources and to
take care of our environment.

The artwork from this project could be expanded beyond what we have started with.
As we collect more recyclable material and extend our options, we will be able to create more
diverse artwork that can instigate more awareness and discussion, especially if the pieces
have a large impact. Collaborations with prominent organizations are a possible venture,
whereby we could create pieces for institutes such as Greenpeace Australia Pacific,
exhibiting or even making a presentation at their events and fundraisers. The potential for
partnerships is vast, as the Green+Diverse Islamic Art project has two points of attraction,
which is from the cultural perspective and from the environmental perspective.
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The project helped the participants to gain more knowledge about the structure and
essence of Islamic art. It also helped to raise awareness about the reuse of waste to design art.
Prophet Muhammad, peace and blessings be upon Him, said in hadith Bukhari & Muslim that
“All Muslims are like the component part of a foundation, each strengthening the other; in
such a way they support each other” (Suhrawardy, 2010). In the long run, Green+Diverse
Islamic Art is a project that aims to continue running and expanding in Australia and the
world to promote a global idea of conceiving art while responding to the global needs of
people, communities and the environment. This project has the potential to function as a
prominent not for profit enterprise in an effort to reduce waste around Perth and to enhance
creative thinking while embracing cultural diversity and heritage differently.
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