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1. Introduction

The collateralization of the traditional cultural manifestations with the contemporary arts forms
has assumed a hallmark concern in the art theory and in the cultural studies around the world. With the
world becoming globalized at an extremely rapid pace, digital technologies and socio-economic changes,
artists and scholars are increasingly concerned about the way that inherited visual languages will be able to
stay alive without becoming stagnant relics and simplified stereotypes. The development of hybrid aesthetic
paradigms artistic practices that mediate between traditional aesthetics and contemporary expression, and
questioning a priori categories of authenticity, identity, and aesthetic value in art and design via visual
culture is emphasized in contemporary scholarship. This idea can be traced in a variety of cultural
environments, such as the adaptation of the elements of hybridity to sustainability and interaction with the
community, the application of digital reinterpretations of the heritage imagery that preserves the traditional
imagery and alters it at the same time. The discourse of confusion that has surrounded the concept of
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hybridity in visual aesthetics highlights the necessity of determining how the practice of traditional art has
been preserved and is now redefined in the context of contemporary art systems which are responsive to
global cultural flux.

According to the Malay cultural background, the traditional artistic expressions, such as motifs, crafts, and
symbolic visual language, bear strong socio-historic meaning to reveal the localized cosmologies, regional
values, and aesthetic logic inheritance. Malay visual expression has traditionally developed in contact with
other cultures, but it has specific structures that have their foundation in the native symbolic orders. Recent
studies point towards the fact that even Malay artistic vernaculars are a side effect of historical hybridity,
both assimilating foreign influences and not losing the principles of local aesthetic identity.

In contemporary Malay art, however, these inherited visual vocabularies are now being pursued in new
conceptual spaces, using mixed aesthetic practices that combine traditional forms with the contemporary
approaches of art, media, and discourses. It is indicative of wider scholarly discussions on how hybrid arts
practices can be used as a tool of cultural continuity, innovation, and identity negotiation. Nevertheless,
despite the increasing interest, there is theoretically still a gap in the definition of a strong framework that
can explain in detail how the traditional Malay artistic logics are hybridized into contemporary visual art
practices, and what cultural epistemologies are based on these changes.

Hybrid aesthetic paradigms in the realm of visual art are a dynamic approach in which artists combine
classic cultural motifs and conceptual rationalities with novel forms, media, and expressive paradigms. This
creates new aesthetic senses as it works out the heritage and modernity. Critical statement of aesthetic
hybridity predicts this integrative process in reaction to the global cultural forces which distort the
traditional dichotomies between traditional and contemporary art systems (Mouakhar, 2026). In the context
of Southeast Asia, researchers focus on aesthetic transformation, founded on indigenous artistic traditions,
such as the Malay visual culture, which is embodied in the creative processes that preserve and transform
inherited motives, forms, and structures in the new artistic languages (Zulkifli et al., 2025). Existing studies
on motif design demonstrate that aesthetic hybridization functions as a conceptual mechanism, allowing
stylistic elements, traditionally and modern idioms, to be combined, and thus, hybrid identities emerge,
which disregard the simplistic logic of authenticity and facilitates cultural continuity via innovation (Syakir
et al., 25). This body of work emphasizes the theoretical value of the hybrid aesthetics in comprehending
how the traditional expressions of culture are not simply duplicated but reconfigured in modern forms of
artistic activity that address the demands of cultures and aesthetic development.

The practice of hybridity by Malaysian artists has been considered in both empirical and theoretical studies
which show that the reconciliation of traditional and contemporary visual languages by local artists is
achieved through hybrid practices, which underpins the national context of hybrid aesthetic adjustment
above. The investigation of the chosen Malaysian artists revealed the striking growth of the experimental
media and cross-disciplinary practices, where the artists used various technologies and creative processes
to combine traditional artistic knowledge with contemporary production methods, which enhanced the
hybrid nature of contemporary Malaysian art practice (Michael & Abd Rahman, 2021). More recent design
studies include the way in which traditional Malay motifs, which appear in batik sarongs, are being actively
re-expressed in a modern design context including in jewellery design education, which is a valuable
indication of the pedagogical and practical usefulness of re-using heritage visual forms in contemporary
creative industries (Anuar et al., 2025). The theoretical significance of hybridity to visual culture in
Malaysia is also emphasized in the context of contextual art scholarship that hybridization processes are
the embodiment of localized negotiations between the indigenous cultural memory and modern artistic
identity, positioning artistic production of contemporary Malaysia at the intersection of local heritage and
global art discourse (Wan et al., 2024). Altogether, the above studies show that the hybrid aesthetic
frameworks are not only conceptual but are reflected in various artistic practices that connect traditional
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Malay forms of art with new contemporary production of art, which confirms the importance of hybrid
aesthetics to the interpretation of the national art development.
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Figure 1. Modernized batik technique by well-known batik artist, Fatimah Chik. This artwork exemplifies the fusion of
traditional Malay patterns with vibrant colors, creating a dynamic and layered composition that reflects both cultural
heritage and modern artistic exploration.

Figure 2. Anniketyni Madian, a young artist from Sarawak, distinguishes herself with her unique wooden sculptures,
intricately crafted to blend Sarawak’s traditional crafis with contemporary aesthetics. These dynamic wall pieces,
which express her views on identity and culture, are rapidly bringing her both critical acclaim and commercial
success.
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Research Gap and Objectives

Although the concept of hybrid aesthetics has received increasing attention within international
art discourse, existing studies have primarily examined individual art forms, such as batik, wood carving,
and contemporary craft practices, or focused on isolated examples of hybrid artistic production. Existing
studies have examined individual art forms and isolated hybrid practices; however, limited research
proposes an integrated theoretical framework explaining hybridization across contemporary Malay visual
practices. Consequently, there remains a need for a comprehensive conceptual model that explains how
traditional Malay visual logics, cultural symbolism, and artistic knowledge are transformed and
reinterpreted through contemporary artistic media and practices. This study addresses that gap by
synthesizing existing scholarship to develop a theoretical framework for understanding hybrid aesthetic
processes in contemporary Malay visual art.

The objectives of this research are as follows:

To explore the theoretical and practical aspects of hybrid aesthetics in revisiting the traditional Malay art
forms into contemporary art.

2. To examine the role of contemporary artistic technologies and media (e.g. digital art,
installation, and performance) in the reinterpretation of traditional forms of Malay
visuality.

3. To attempt to propose a theoretical framework of the hybrid Malay art practices that can

inform future research and creative practices in this area.

2.0 Literature Review

Hybrid Aesthetics and Contemporary Visual Culture

The concept of hybrid aesthetics has emerged as an important area of inquiry in contemporary art
and cultural studies. The term generally refers to artistic practices that combine elements originating from
different cultural, historical, technological, or disciplinary traditions to produce new forms of visual
expression. Within contemporary visual culture, hybrid aesthetics challenges binary distinctions between
tradition and modernity, local and global, and authenticity and innovation. Rather than viewing cultural
traditions as static entities, hybrid aesthetics recognizes cultural production as a dynamic process of
adaptation, negotiation, and transformation.

Recent scholarship suggests that hybridization has become increasingly significant in the context of
globalization, where artists continuously engage with multiple cultural influences, technological
developments, and transnational artistic discourses (Mouakhar, 2026). Contemporary artists frequently
draw upon traditional cultural resources while simultaneously incorporating new media, digital
technologies, and interdisciplinary approaches. As a result, artistic production increasingly reflects complex
interactions between inherited cultural knowledge and contemporary creative practices.

Within the visual arts, hybrid aesthetics is often associated with experimentation across media boundaries.
Artists combine traditional craftsmanship with digital technologies, merge local visual languages with
international artistic trends, and reinterpret historical cultural symbols through contemporary conceptual
frameworks. Such practices illustrate how artistic innovation can occur without abandoning cultural
heritage. Instead, hybridization enables the continuation of cultural traditions through processes of
adaptation and renewal.
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The growing prominence of hybrid aesthetics has also influenced discussions concerning cultural identity.
Scholars argue that hybrid artistic practices provide opportunities for communities to maintain cultural
continuity while responding to rapidly changing social, technological, and cultural environments.
Consequently, hybrid aesthetics has become a useful framework for understanding how cultural heritage
remains relevant within contemporary artistic production.

Traditional Malay Visual Culture and Artistic Heritage

Malay visual culture represents a rich and diverse tradition shaped by historical, religious, social,
and environmental influences. Traditional Malay artistic expressions encompass a wide range of forms,
including batik, wood carving, songket weaving, keris ornamentation, architecture, ceramics, manuscript
illumination, and decorative motifs. These artistic traditions embody distinctive aesthetic principles
characterized by balance, harmony, symbolism, refinement, and spiritual values.

Previous studies have highlighted the significance of motifs and symbolic representations within Malay
visual traditions. Floral patterns, geometric structures, vegetal ornamentation, and cosmological symbols
frequently appear in traditional Malay artworks and function as visual manifestations of cultural beliefs,
social values, and philosophical understandings. Such visual elements not only serve decorative purposes
but also communicate meanings associated with identity, spirituality, community, and cultural continuity.

Research on Malay artistic heritage further demonstrates that Malay visual culture has historically evolved
through interactions with various cultural influences, including indigenous traditions, Islamic civilization,
regional Southeast Asian networks, and global trade exchanges. These historical encounters contributed to
the development of distinctive visual vocabularies while maintaining recognizable characteristics
associated with Malay cultural identity. Consequently, Malay art itself may be understood as a product of
continuous processes of cultural adaptation and transformation.

In contemporary Malaysia, traditional Malay artistic forms continue to function as important cultural
references for artists, designers, and creative practitioners. Traditional motifs, aesthetic principles, and craft
techniques frequently serve as sources of inspiration within contemporary artistic production. The
continued relevance of these traditions reflects broader efforts to preserve cultural heritage while
encouraging creative innovation within modern artistic contexts.

Adaptation of Traditional Art in Contemporary Artistic Practice

The adaptation of traditional artistic forms within contemporary practice has become an important
area of research across visual arts, design studies, and cultural heritage scholarship. Existing literature
demonstrates that contemporary artists often engage with traditional cultural resources not through direct
replication but through reinterpretation, transformation, and contextual adaptation.

Studies of Malaysian contemporary art indicate that artists increasingly utilize traditional motifs and
cultural symbols within new artistic media and conceptual frameworks. Michael and Abd Rahman (2021)
observed that hybrid art practices among Malaysian artists involve the integration of traditional artistic
knowledge with multimedia technologies, installation practices, performance elements, and
interdisciplinary experimentation. Such developments suggest a shift from medium-specific artistic
production towards more fluid and integrated forms of creative practice.

Similarly, research on contemporary craft and design practices highlights the growing role of hybrid
approaches in the reinterpretation of traditional visual heritage. Ernawati, Margana, and Marianto (2024)
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argue that hybrid aesthetics enables artists and designers to revisit traditional themes while generating
innovative visual expressions that respond to contemporary cultural contexts. Their findings suggest that
hybrid approaches facilitate both cultural preservation and creative development.

Recent studies focusing on Malay visual motifs further demonstrate how traditional aesthetic elements
continue to influence contemporary creative production. Research by Legino, Zuhir, and Samin (2022)
reveals the continued relevance of geometrical batik motifs in contemporary design applications. Likewise,
Zulkifli et al. (2025) illustrate how Malay aesthetic principles are transformed within contemporary painting
practices while maintaining connections to cultural identity and heritage.

Collectively, these studies indicate that contemporary artistic adaptation involves more than the
preservation of traditional forms. Instead, adaptation functions as an active creative process through which
inherited visual traditions are reinterpreted to address contemporary artistic, cultural, and technological
conditions.

Theoretical Perspectives on Hybridity and Cultural Transformation

The theoretical foundations of hybrid aesthetics are closely associated with postcolonial
discussions of cultural hybridity. Among the most influential contributions is Homi K. Bhabha’s concept
of the Third Space, which challenges essentialist understandings of cultural identity and proposes that
meaning is produced through processes of negotiation and interaction between different cultural positions
(Bhabha, 1994).

According to Bhabha, cultural identities should not be understood as fixed or stable entities. Instead,
cultural meaning emerges within spaces of encounter, translation, and reinterpretation. The Third Space
provides a conceptual framework for understanding how traditional and contemporary elements may
coexist and interact within artistic production. This perspective is particularly relevant for examining
contemporary Malay art, where artists frequently negotiate relationships between cultural heritage, modern
artistic practices, and global influences.

In addition to postcolonial theory, relational aesthetics offers another useful framework for understanding
contemporary artistic practices. Bourriaud's relational aesthetics emphasizes the social and participatory
dimensions of art, suggesting that artistic meaning is generated through relationships, interactions, and
shared experiences rather than solely through objects themselves. This perspective expands discussions of
hybrid aesthetics by recognizing the role of audiences, communities, and cultural contexts in shaping artistic
interpretation.

Together, hybridity theory and relational aesthetics provide complementary perspectives for examining the
transformation of traditional Malay visual culture within contemporary artistic practice. Both frameworks
emphasize processes of interaction, negotiation, and cultural production, making them particularly relevant
for understanding hybrid aesthetic developments in contemporary Malaysia.

Summary of Literature and Research Direction

The reviewed literature demonstrates growing scholarly interest in hybrid aesthetics, cultural
adaptation, and the contemporary reinterpretation of traditional artistic forms. Existing research has
contributed valuable insights into individual art forms, specific artistic practices, and theoretical discussions
concerning hybridity and cultural transformation. Studies have documented the continued relevance of
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traditional Malay visual culture within contemporary artistic production and highlighted the role of hybrid
approaches in facilitating cultural continuity and innovation.

However, much of the existing scholarship focuses on particular art forms, individual creative practices, or
isolated examples of aesthetic adaptation. Existing studies have examined individual art forms and isolated
hybrid practices; however, limited research proposes an integrated theoretical framework explaining
hybridization across contemporary Malay visual practices. Consequently, there remains a need for a
comprehensive conceptual model that explains how traditional Malay visual logics, cultural symbolism,
and artistic knowledge are transformed through contemporary artistic media, technologies, and creative
processes. Addressing this gap forms the central objective of the present study.

3. Methodology

Research Design and Conceptual Orientation

This paper will explore the contemporary Malay art practices by practicing hybrid aesthetic based
on the adaptation of the traditional Malay art in modern art practices by adopting a theory-driven and non-
empirical research design. Since the research is based on conceptual analysis and theoretical inquiry, its
approach is mainly qualitative, with the emphasis on the synthesis of the existing theoretical views rather
than the gathering of new empirical facts. It is through this approach that we can further appreciate the
capacity in which the contemporary Malay art of hybridity manages the cross-section between the
traditional visual motifs, cultural symbolism and modern artistic techniques. The research is not based on
the empirical data gathering or fieldwork, but it is rather a syntactic theoretical analysis of the significant
concepts linked with the process of hybridization in art that presupposes the input of the current scholarly
discourse and conceptual models of the art theory, postcolonial issues, and visual culture. This study can
challenge cultural practice and the theoretical paradigm instead of measuring and observing physical
phenomena by focusing on conducting a conceptual analysis.

Literature Identification and Selection

The process of identification and selection of relevant literature to be used in this study was
structured in the way that made sure that the most relevant and recent academic sources were covered. To
search the academic databases used, Google Scholar, JSTOR, Scopus, and ResearchGate were searched
which contained peer-reviewed journal articles, books, and conference papers published no earlier than five
years ago and had to mention Malay art, hybrid aesthetics, and the ways the traditional forms of art may be
adapted to the new environments. Certain keywords were used to pick the literature that clearly matched
the research purposes and these included Malay visual culture, hybrid aesthetics, traditional art adaptation,
and contemporary Southeast Asian art. The screening of sources was done in terms of relevancy, academic
soundness and the clarity of theoretical frameworks expounded upon. The selection was reduced to
scholarly works in the identified academic journals and recognized publishers only to guarantee the
adequacy of the discussed ideas and theories. Also, cross searches of references were made to prevent
redundancy and represent the latest trends in the discipline of hybrid art practices and visual culture in the
study.

Conceptual Analysis and Synthesis

After the appropriate literature was picked, the study used conceptual analysis and synthesis
method to compare and combine the important theoretical constructs. Its main goal was to discover some
common themes, ideas and patterns that appear when talking about the hybrid aesthetics and artistic
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adaptation in contemporary Malay art. The theoretical perspectives were categorized into three major areas:
the role of tradition in contemporary art, the concept of hybridity in postcolonial discourse, and the use of
modern artistic tools and techniques in the reinterpretation of cultural forms. All of the sources were
critically evaluated to obtain the underlying assumptions, methodological strategies, and theoretical
orientations, which would be consistent with the objectives of the study. In the process, the study attempted
to create a unified knowledge of how the traditional Malay artistic ingredients are re-conceptualized in the
contemporary practice by focusing on the interrelationship between tradition and modernity. The synthesis
also identified the lack of such in the existing literature as the necessity of more encompassing theoretical
forms explaining the processes of changing the cultural factors based on the hybrid practices. Thus, the
work has developed a clear story that links the theoretical conversations on hybridity to the actual examples
of artistic innovation.

Development of the Conceptual Framework

Traditional Malay Art Forms

Influences _ - Includes Includes Includes

v ¥ v

-

Visual Motifs (e.g., Batik, Symbolism (Cultural, Craftsmanship Techniques
W

Hybridization Process jood Carving) Spiritual, Socio-Historical) (e.g., Weaving, Dyeing)

¥

= L 2

Integration of Traditional
Elements into Modern
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Innovative

Reinterpretations Cultural Evolution
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L
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Preserving Cultural Identity
Modern Art Techniques while Embracing
Contemporary Contexts

v ! ¥
Technological Integration
(e.g., Digital Art, 3D
Modeling)

Interdisciplinary
Approaches (e.g., Visual,
Sound, Interactive)

Multimedia Practices (e.g.,
Installation, Performance)

Figure 3. Conceptual Framework

The last phase of the methodology entailed the formation of a conceptual framework which integrates the
synthesised constructs into a consistent set which is fitted into the objectives of the research. This
framework is the means of the analytical comprehension of the connection between the main elements of
the traditional Malay art and the current hybrid practices. The constructs produced were classified into
major themes, whose roles included traditional Malay art forms, the modern art techniques, the process of
hybridization, and the cultural evolution. These categories were then ordered systematically to reflect the
theoretical process by which the traditional Malay art is modified into the modern practices. The framework
underlines the ways in which the traditional motifs and cultural symbolism are reconsidered utilizing new
forms and original media and artistic related activities like digital art, installation, and performance. It also
highlights the importance of hybridization in terms of cultural and creative process through which the
modern-day Malay artists can balance between their own past and adopt modern aesthetics. The resultant
framework is aimed at guiding the future research field and influencing the future artistic practices by
explaining how the hybrid art in Malaysia operates as a dynamic interface between tradition and modernity,
continuity of the culture, and artistic creativity.
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4. Discussion and Findings

The paper has discussed how traditional Malay art has been adapted into contemporary Malay art
practices using the prism of hybrid aesthetic systems. The results show that modern Malay artists practice
a process of hybridization, wherein classic visual motifs, crafts techniques, and cultural symbols get re-
invented with the help of modern ways of artmaking, such as digital media, installation, and performance
art. In addition to maintaining the conservation of the main cultural features of the Malay art, this process
contributes to the Malay art with modern relevance, thus, permitting the traditional forms to develop and
be influenced by the global artistic tendencies. The adoption of new artistic styles that use technological
advancement and other multimedia activities enable the artists to reclaim the heritage in such a way that it
indicates the continuity of culture as well as its innovativeness, which supports the changeability of identity
in contemporary Malay visual culture. The synthesis of the selected literature reveals three major patterns
in the adaptation of traditional Malay art into contemporary practice. First, hybridization functions as a
mechanism for cultural continuity. Second, contemporary technologies facilitate the reinterpretation of
traditional visual vocabularies. Third, hybrid practices contribute to the negotiation of cultural identity
within global artistic discourse.

Such results can be regarded as consistent with the current literature on hybrid aesthetics and compromise
between tradition and modernity in Southeast Asian art (Michael and Abd Rahman, 2021; Zulkifli et al.,
2025). According to Bhabha (1994) the hybridization programme acts as a platform on which cultures
confront each other through establishing new modes of expression which outlines beyond the established
binaries of old and new, local and global. This interaction is common to the contemporary Malay art scene,
as demonstrated by the literature and examples discussed in this study, wherein artists take advantage of
technological changes to revive the traditional artworks but in the process of doing so, they are able to take
a stand on prevailing social and cultural concerns.

Research highlights the exploration of media, interaction with the audience, and the integration of
technology as characteristics of hybrid artworks and outlines the affordances of hybridity to multiply
creative potential (Michael et al., 2021). Nonetheless, despite these descriptive narratives, the literature
does not have detailed conceptual frameworks that explain why and how traditional Malay aesthetic logics
are redefined and what epistemic theories run their course in transfiguring them in modern artistic
paradigms. Many studies have been inclined to case recording or practice narratives, and very little
theoretical finding or rhythmic of postcolonial hybridity trends or frameworks of relational aesthetics have
been inscribed to the Malay art discourse. Cultural policy implication or national identity building in the
artistic hybridity studies is also largely insignificant. This discrepancy implies that a synthesis that is
theoretically based is required to not only chart the practices of hybrids but also be able to describe the
epistemological and sociocultural processes by which Malay artistic traditions manage to change and
survive in the modern environment. The need to fill this gap will enhance the knowledge of hybrid aesthetic
frameworks as not only descriptive phenomenon but also conceptual frameworks that describe how
inherited artistic logics are being negotiated with modern artistic practices to provide a solid base to national
art theory and policy discourse.

Synthesis, Research Gaps, and Insights

Current literature demonstrates the hybrid art practice as an active style among Malaysian artists
and has existed at least since the end of the 20 th century, where documented exhibitions and works portray
multimedia exploration and interdisciplinary collaboration (Michael & Abd Rahman, 2021).
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6. Conclusion

Theoretical implications of this research are the formulation of a conceptual framework, which
would bridge the gap between the postcolonial hybridity theory and modern art production, and give a full
model to study the transformation of the Malay art under hybridization. It extends the concept of the Third
Space of enunciation of Bhabha to discuss how the process of the blending traditional and modern in Malay
art is a culturally important practice that restructures the importance of the visual culture in the development
of identity and cultural context. In a practical sense, the research is highly informative to the modern artist,
curator, and cultural policy makers, as it has the potential to inform the way that heritage may be creatively
modified to such a way that it adapts to new socio-cultural forces without losing its cultural background.

Nevertheless, the paper is limited in several ways. To start with, because it is not empirical, it does not have
a direct contact with primary information on artists or audiences, which might be more sensitive to the
reception and influence of hybrid art practices. Second, the research is largely reliant on the already existing
theoretical framework, which can also restrict the depth of knowledge concerning the specific ways of how
hybrid art practices are informed by regional socio-political environments. The research gaps may be filled
in by the future research by carrying out empirical studies on the current Malay artists and their audiences
with the aim of finding out how golf-hybrid art practice is performed and perceived in real life contexts.
Also, it is possible to have future research that studies the influence of digital spaces and international art
markets on the dissemination and acceptance of hybrid Malay art, thus continuing the research to the
international level.

To sum up, this paper has shown that hybrid aesthetic paradigms are critical in transforming the traditional
Malay art to become modern artistic forms. The results lead to a better comprehension of the adaptation of
heritage to the modern contexts including both theoretical implications and practical solutions to the further
development of Malay art. Further studies are needed to examine these processes in a more empirical way
and formulate their wider socio-cultural consequences so that the hybridization of Malay art would also
remain an active and inseparable element of the world art scene.
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