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Thru Fine Art Photography
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College of Creative Arts UiTM Campus Melaka,
Education Faculty UiTM Campus Selangor
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Introduction

A friend of me, is a professional photographer. He
went to a school of thought on a course of Digital
photography. He loves to use DSLR. He mastering
the digital photography and share the beautiful
oeuvre in most of digital platforms, such as
Instagram and Facebook. Besides, he also shares
his experiences in many sharing session
workshops and he also work as an academia in
UiTM Campus Melaka.

In those days, as a photography student, they must
learn on how to handle and understand the features
in the physical camera of Digital Single-lens reflex
DSLR. It is a type of digital camera that uses a
single lens reflex (SLR) mechanism. Other than
that, they have to observe on the lighting effect
that give the best shoot for the subject. This
meaning, this camera has a mirror that reflects the
light from the lens to a viewfinder, and flips up
when the shutter is pressed to expose the sensor.
Most of the new version of DSLR camera can
autofocus and hold thousands of photos on their
internal memory card.

This practice is much more efficient practice rather
than the previous style. User must instal a negative
film inside the camera with limited number of
photo store in the films. Other than that, the photo
captured can only be see after the film is been
“wash”. In this mushrooming technology many
updated gadget have been produced. No bigger
and heavier camera to hold and capture photos,
just bring a mobile phone along and sieve the
moments.

Definition of Photography

Photography is a kind of archive documentation

capture in certain period of time depending on
specific events, moments, places, cultures, family,
and individual. By photography people can trace
back the underline story of the photographs.

Those who wish to examine on the ontology of
photography is that, generally is a point of art and
photographic discourse. People are not aware on
the fact that what they draw as the object of
discussion resulting from the specific field of
discourse of which they are compliment and been
perceive the photograph in its own. The practice of
photography was regarded in productive terms
(Ariella Azoulay, 2010).

In the visual world of photography, the first people
reproduce made their appearance unblemished or
rather uncaptioned. Newspapers were stills
luxuries which one rarely bought, but rather look at
the café¢’s that they tend to free reading the news.
Yet, they did not use of photography, they did not
overwhelm the majority of the people see visual
more rather than text (Walter Benjamin, 2010).
Later than, news production catches up with the
technology of camera. They put visual with text to
attract eyes to read newspaper.

Since its invention of camera and many branches of
digital photography ideas evolve. Photography has
affected on how world views and consumes history
and not only that, it including the catalyst of daily
life today. Fine art photography created in line with
the vision of photographer as an artist, they use
photography as a medium for creative expression.
In contrast to this, representational photography,
such as that used in photojournalism, offers a
documentary visual account of particular subjects
and events. This type of photography literally
represents objective reality, as opposed to the
subjective intent of the photographer (Marie-Pier
Thomas & Antonio Mackenzie, 2020).
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CHAPTER 7

Definition of Fine Art Photography

In addition to commercial photographer
photography, the primary purpose of which is to
advertise products or services (or both). Any topic,
regardless of how peculiar or straightforward it
may be, will elicit a range of emotions in you. It is
not necessary for it to motivate you to go out and
conquer the nation or the world. It is possible to
define beauty in a variety of ways. There is no one
who can tell you what constitutes fine art and what
does not. Comparable to the effect that the printing
press had on the dissemination of written works,
photography has, ever since its inception, been
responsible for a revolution in the field of art.

Cogon Grass

Imperata cylindrica is the scientific name for the
cogon grass. It is also known as japgrass,
bladygrass, speargrass, alang-alang and Lalang-
lalang, these are the names for the cogon grass
(Angzzas Sari Mohd Kassim, 2016) (Hallie
Dozier, 1998).

Figure 1: Bunga Laang
Sources: Flickr.com (Jieja, 2008)

Cogon Grass a species of rhizomatous grass that is
perennial and native to tropical and subtropical
regions of Asia, Micronesia, Melanesia, Australia,
Africa, and Southern Europe. Additionally, it has
been brought to the regions of Latin America, the
Caribbean, and the state of Southeastern United
States. It is a highly flammable pyrophyte that has
the potential to rapidly spread by colonizing
disturbed areas and encouraging more frequent
wildfires. In Malaysia, this grass is call as Lalang.

Methodology

The artist applying a Digital Single-lens reflex
DSLR in capturing this subject. He uses camera
Nikon D80. Capturing using equipment lens zoom
18-135mm, 3.5.

Artwork size of 16 X 24 (in individual) based
picture. This oeuvre is a combination of a total of

24 X 64 inch.

Media on photographic paper.

Artist Statements

Figure 2: Cogon Flower,
Sources: Fahmi Samsudin (2023)

Figure 2 is an oeuvre by Fahmi Samsudin. This
was taken in 2023. Artist love on the characteristic
of Bunga Lalang. Artist capturing the close-up
details that focus on the aesthetic characters of its
furry like.

The characteristic of Bunga Lalang it is tall grass
with roots that can reach up to one metre long and
more. Its long leaves have a feature of a sharp
terminal point that are embedded with silica
crystals. The leaf margins are finely toothed and
the upper surface is typically hairy near the base of
the Bunga Lalang. Cogon grass is well grown in
Malaysia. Easily identify by its green stem and
golden flowers that has fluffy, white-coloured
seedheads above the mats of grass beneath
(DLIUM, 2020).

While capturing this scenery it reminds the artist
on the Malay proverb:

1. Kalau tak mampu menjadi sepohon pokok
yang tegak di atas bukit, Janganlah jadi
macam Lalang yang menyemakkan.
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2. Janganla jadi seperti Lalang yang
melentuk ke sana ke sini apabila ditiup
angin, tapi jadilah seperti padi semakin
berisi semakin menunduk.

There are Malay proverb that reflecting the
behaviour of Lalang — Cogon Grass.

Cogon Grass is a light weight grass. Its creeping
under the ground, very adaptive and grows in all
climate which often become weeds on
agricultural land. That characteristic has been
taken by the Malay in reflecting the behaviours.
The elderly Malay behave their kids by giving a
guidance based on their observation reflecting the
nature and their lifestyle. For instance, the Malay
proverb:

Kalau tak mampu menjadi sepohon pokok yang
tegak di atas bukit, Janganlah jadi macam Lalang
yang menyemakkan.

In this proverb define as an attitude of a person. If
you are unable to become the wise one, do not be
a kind of people that are troublesome.

Another malay proverb that use the characteristic
of cogon grass is:

Janganla jadi seperti Lalang yang melentuk ke
sana ke sini apabila ditiup angin, tapi jadilah
seperti padi semakin berisi semakin menunduk.

In this proverb it is a translating the behaviour of
bunga Lalang. When the wind blows, the flower
wavy on right and left side continuously. This
symbolize that the cogon grass doesn’t firm on its
stand, it is bias. In contrary, be like a paddy, the
more it contains, the more its duck down to earth.
That’s how the elderly thought the youngsters to
behave.

Meanwhile, the artist tent to bring the beautiful
side of the Cogon grass under his eye’s lens. He
portraying the aesthetical side of the cogon grass
that are untouched with bare eyes. Via close up
view, he shares the beauty of the flower. It is
beautiful on its way.

Conclusion

In conclusion, the artist brings the viewer to the
point where they can observe the beautiful hue of
the coil grass. On the other hand, not everything
that exists in the world is devoid of imperfections;
rather, we must focus on discovering the beauty
that exists inside the things that exist. Similarly,
the same may be said about our relationships with
our friends and other individuals. People should
not be judged only on their outward look; rather,
you should get to know them first so that you may
see the real person that they are.

References

Angzzas Sari Mohd Kassim, A. M. (2016). Potential of Cogon
Grass (Imperata Cylindrica) as an Alternative Fibre
In Paper-based Industry. ARPN Journal of
Engineering and Applied Sciences, 11(4), 2681.

Ariella, A. (2010). What is a photograph? What is. Philosophy
of Photography, 9. doi:10.1386/pop.1.1.9/7

Benjamin, W. (2010). A short history of photography.
London: Radcliffe Science Library, Bodlein Library.

DLIUM. (16 January, 2020). Retrieved from Cogon grass
(Imperata cylindrica):
https://www.dlium.com/2020/01/cogon-grass-
imperata-cylindrica.html

Hallie Dozier, J. F. (1998). Cogongrass in the United States:
History, Ecology, Impacts, and Management. Weed
Technology,  12(4), 737. Retrieved from
https://www.jstor.org/stable/3989097

Jieja. (11 July, 2008). Bunga Lalang. Putra Height, Selangor,

Malaysia. Retrieved from
https://www.flickr.com/photos/jiejastudio/2658305
319/

Mackenzie, M.-P. T. (2020). Review on Fine-Art

Photography. INOSR ARTS AND MANAGEMENT,
61-66. Retrieved from https://www.inosr.net/wp-
content/uploads/2020/06/INOSR-AM-61-61-66-
2020..pdf

Samsudin, F. (2023). Cogon leaves. Universiti Technology
MARA (UiTM) Melaka Branch, Lendu.

Cogon Flower: Thru Fine Art Photography 4 O
ARTe: Art & Expression, September 2024






