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ABSTRACT

Culture supports the achievement of multiple sustainable development
goals. Promoting the sustainability of Chinese culture could make a
positive contribution to global sustainable development. Chinese traditional
residential building decorations (TRBDs) are carriers of Chinese culture.
This study is part of a large-scale research project exploring the relationship
between Chinese traditional residential building decoration culture and the
development of the cultural and creative industries (CCls). It aims to explore
the application of Chinese traditional residential building decorations for
the sustainability of Chinese culture in CCls using a systematic literature
review method. This paper elucidates the latest research progress on CCls,
Chinese TRBDs, and the sustainability of Chinese culture. Subsequently,
through a cross-analysis method, this paper proposes a framework for
CCls to use traditional Chinese residential building decorations to promote
cultural sustainability. The framework advocates exploring the cultural
genes within traditional Chinese residential building decorations to foster
the synergistic effects of the economy, society, culture, and technology
within CCls. This approach is expected to promote innovation in content,
technology, and culture within CCls while bringing economic and social
benefits and enhancing the protection and innovation of Chinese culture.
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INTRODUCTION

As a collection of unique spiritual, material, intellectual, and emotional
characteristics of society or social groups, culture, in all its diverse forms,
supports the sustainable development of the economy, environment, and
society (UNESCO, 2017). Scholars agree that the sustainable development
of culture is a primary condition for achieving other sustainable development
goals since the achievement of sustainability goals fundamentally depends
on human thoughts, actions, and behaviors, and these are rooted in culture
(Loach & Rowley, 2022; Osman, 2022; Palang et al., 2017; Soini &
Dessein, 2016). Chinese civilization is the only one among the "Four
Ancient Civilizations" that has maintained historical continuity (Li, Deshun,
2016). As a unique spiritual symbol of the Chinese nation, Chinese culture
includes profound insights into the philosophy of life, a unique grasp of
natural and social order, enduring and profound literary and artistic works,
and outstanding achievements in technological innovation (Zhong, 2024).
Promoting the sustainable development of Chinese culture has positive
significance for the realization of global sustainable development goals. For
example, China's concept of "harmony with nature" aligns with the core
requirements of current social and environmentally sustainable development
(C. Fang et al., 2020).

Globalization has brought about cultural integration and collision,
driving the development of cultural and creative industries (CCls) in various
countries, making it an important force to promote economic growth and
enhance cultural exchange and dissemination (Kalfas et al., 2024; Liang
& Wang, 2020). Previous studies demonstrated that cultural and creative
industries (CCls) centered around cultural heritage play a prominent role
in promoting the sustainable development of traditional culture (Chen &
Sharul Azim Sharudin, 2024). These industries link tangible and intangible
cultural heritage with end consumers, supporting the preservation and
advancement of traditional culture in contemporary times. They achieve this
through heritage conservation, promoting cultural exchange and identity,
inspiring business innovation, and driving economic growth (Gumulya et
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al., 2023; X. Li et al., 2020; L. Zhang & Hong, 2022).

Traditional residential buildings (TRBs) are an important component
of China's architectural and cultural heritage. As symbols of "historical
memory" and "chains of urban cultural development," traditional residential
buildings carry on the continuity and changes of a nation or region's history,
society, and culture (Formolly & Saraei, 2024; Fu et al., 2021). Architectural
decoration is a significant part of Chinese traditional residential culture. The
Chinese traditional residential building decorations (TRBDs) have evolved
over thousands of years, encompassing diverse traditional folk handicraft
techniques and artistic forms (Qiao, 2019). It not only reflects the unique
way of life, values, folk beliefs, and aesthetic consciousness of local people
but also embodies the creative view rooted in traditional Chinese culture,
embodying the diverse yet unified characteristics of Chinese culture (Lu
& Zhao, 2020). Therefore, exploring Chinese TRBDs could help promote
the sustainable development of Chinese culture.

Despite the extensive attention paid to the integration of Chinese
cultural heritage and the CClIs in many studies and practices, these studies
mainly focus on the protection and utilization of specific architectural
heritage. The literature lacks a comprehensive exploration of applying
Chinese traditional residential building decorations (TRBDs) in cultural and
creative industries (CClIs) from the perspective of cultural sustainability.
Therefore, this study employs systematic literature review synthesis to
address the following questions:

1. What is the core role of the cultural and creative industries (CCls)?

2. What are the cultural components of Chinese traditional residential
building decoration (TRBDs) that contribute to the cultural and
creative industries (CCls)?

3. How to promote the sustainability of Chinese culture through cultural and
creative industries (CClIs) of Chinese traditional residential building
decorations (TRBDs)?

METHODOLOGY

Drawing on the work of Wu et al,. (2024), this study conducted a review
of selected literature on three research questions: the cultural and creative
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industries (CCIs), Chinese traditional residential building decorations
(TRBDs), and the promotion of Chinese cultural sustainability.

This study systematically reviewed the major contributions of existing
studies in each defined theme and how these studies laid the groundwork
for future research. It critically evaluated aspects within each selected
area that need further refinement and enhancement. The outcomes of this
work will generate comprehensive information to offer highly probable
solutions. The paper concludes by proposing potential integrated solutions
for future development in applying Chinese traditional residential
decorations (TRBDs) in cultural and creative industries (CCIs) to promote
the sustainability of Chinese Culture.

This study selected the Science Direct and Web of Science databases
for literature screening because these two databases cover multiple academic
fields. At the same time, the journals in these two databases have undergone
rigorous academic review, ensuring the academic quality and reliability of
the literature. Six keywords were used in the literature screening process:
traditional Chinese architectural decoration, traditional Chinese dwellings,
traditional Chinese decoration, cultural and creative industries, sustainability
of Chinese culture, and sustainable Chinese culture. These keywords were
combined using the "OR" operator. After removing duplicate entries, the
initial search yielded a total of 1,036 articles. Subsequently, inclusion and
exclusion criteria were established based on the research objectives, and
the literature was manually screened.

The selection of literature employed the following inclusion and
exclusion criteria: All the literature, including research papers and review
articles, was written in English. Studies that weren't about cultural
sustainable development, like economic and policy studies, weren't included
in the literature on CCls. Studies that weren't about heritage culture and
traditional architectural decoration, like studies on architectural layout and
space, weren't included in the literature on TRBDs. And in the literature on
promoting Chinese cultural sustainability, studies that weren't about CCls,
like studies on political support for culture, weren't included in the literature.
A secondary selection was conducted by reading the abstracts, as it was
challenging to judge some articles solely based on their titles. Additionally,
by examining the references of existing articles, the "snowball" technique
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was used to find new sources of information (Badampudi, D et al., 2015).
Ultimately, the review included 57 articles out of 1036. Figure 1 illustrates
the flowchart of the literature review methodology.
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Figure 1. Flowchart of The Systematic Literature Review Synthesis Process
Source: Author, 2025

RESULTS AND ANALYSES

Cultural and Creative Industries for Culture Development

The concept of CCls can be traced back to the 1980s, when sociologist
Bernard Miége first proposed the notion of "cultural industries," describing
industries that integrate industrialization and new technologies to innovate
and develop culture in a commercialized manner (Hesmondhalgh, 2007). In
1988, the UK government officially introduced the concept of the creative
economy. Economist John Howkins outlined it as creative activities
expressed through arts, culture, or innovation (Howkins, 2001). With
technological advancements and shifts in the cultural and creative markets,
the concept of CCls has replaced the singular notion of cultural industries.
UNESCO categorizes organizations primarily engaged in the production,
reproduction, promotion, marketing, and distribution of goods, services,
and activities stemming from cultural, artistic, and historical heritage as
cultural and creative industries (Cano et al., 2000). This encompasses six
core domains: cultural and natural heritage, performing arts and celebrations,
visual arts and crafts, books and periodicals, media and design, and creative
services (UNESCO, 2009). The combination of cultural, innovative, and
commercial capabilities is recognized as the core characteristic of these
industries (Kalfas et al., 2024).
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Over the past decade, researchers, policymakers, and stakeholders
worldwide have conducted extensive studies on the CCls. Firstly, utilizing
cultural industries for economic development is a common feature in many
countries around the globe. This includes transforming cultural capital into
potential economic capital through product innovation, innovation in the
industry, facilitating cross-border cooperation, and providing employment
opportunities (Schiuma & Lerro, 2014; Faraone, 2022). In turn, these
developments help foster creativity and technological innovation (Corral &
Unesco, 2000). Data show that, despite the global economic crisis in 2008,
between 2005 and 2015, the CCls generated $225 billion in revenue and
29 million jobs globally, contributing 3% to global GDP (Lhermitte et al.,
2015). Compared to other industries, CCIs have shown higher resilience
during the COVID-19 pandemic (Stock & Stock, 2024). In addition, studies
have demonstrated that the development of CCIs can contribute to the
advancement of sustainable social development (Gustafsson & Lazzaro,
2021). For example, the cultural heritage industry could enhance cultural
identity by presenting an image of the culture and history of a country, or
region, and promoting the sharing and dissemination of culture among
consumers (Zhang et al., 2020). This helps to improve understanding of
different cultures and promote cultural inclusiveness (Arizpe & Lourdes,
2000). At the same time, the development of culturally representative
industries and products could nurture citizens' identity, sense of belonging,
and social values in innovative ways (Gustafsson & Lazzaro, 2021).
Therefore, CCls also have an outstanding contribution to promoting social
cohesion and preserving cultural heritage (Borre et al., 2023; Kalfas et al.,
2024).

The above studies have demonstrated the crucial role of the CClIs
in economic, social, and cultural sustainable development, as well as
the mutually supportive relationships between them. In general, cultural
industries promote economic growth through cultural and creative capital,
which in turn drives cultural innovation, fostering creativity, technology, and
cultural diversity (Faraone, 2022; Gustafsson & Lazzaro, 2021; He & Zhang,
2022; Yang et al., 2020). However, the impact of CCIs on the sustainable
development of local cultures is not always positive. As described by Zhao
et al. (2022), cultural innovation and collisions can also alter and dilute
the authentic core values and spirit of local cultures. Previous studies have
largely focused on comprehensive analyses and assessments of CCI cases,
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with a lack of in-depth exploration in the literature on how CClIs could
maintain traditional cultural sustainability.

Corral & UNESCO (2000) and Zhang et al. (2020) argue that
economic and social sustainability serve as the foundation for the sustainable
development of culture. Economic support provides necessary resources
and platforms for cultural inheritance, while social identity enhances the
influence and acceptance of culture, enabling traditional culture to thrive
in modern society. Additionally, based on Jiang et al. (2021), this study
suggests focusing on the cultural educational function of the cultural and
creative industries and exploring the feasibility of integrating cultural
industries with national education to enhance the overall cultural literacy
of the nation, thereby increasing public understanding and awareness of
traditional culture. Furthermore, Dadan et al. (2023) posit that cultural genes
represent inheritable and identifiable cultural information formed in specific
geographical and cultural environments. They include concepts of symbolic
semantics, vocabulary, context, and their evolution and development.
These genetic symbols serve the functions of cultural representation and
identity expression (M. Li et al., 2022). Therefore, based on Deng et al.
(2022), Chen & Sharul Azim Sharudin, (2024), and Y. Zhao, (2023), this
study recommends exploring cultural genetic symbols from a semiotic
perspective. Various fields of cultural and creative industries can apply
these symbolic systems to promote cultural transmission, communication,
and interpretation through symbol representation, thereby enhancing the
cultural competitiveness of these sectors.

In summary, this section concludes that cultural and creative industries
could integrate key functions of the economy (promoting cross-border
cooperation, providing employment opportunities, and fostering creativity
and technological innovation), society (enhancing national education and
social cohesion, protecting cultural heritage), and culture (identification of
genetic symbols) to promote cultural development (exhibition, transmission,
exchange, interpretation, and identification).

Cultural components of Chinese traditional residential building
decoration (TRBDs)

The term ‘traditional residential buildings (TRBs)’ is commonly
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defined as civilian dwellings constructed by artisans in the past using
local materials and used for residential purposes. Professional designers
or architects did not participate in the construction of these indigenous,
spontaneous, folk, and traditional buildings (Wang & Chiou, 2020). Chinese
TRBs have undergone thousands of years of historical evolution and are the
crystallization of the wisdom of the Chinese people's long-term interaction
with nature (Fu et al., 2021; Xu et al., 2024). Architectural decoration
plays a crucial role in Chinese TRBs, serving both decorative and aesthetic
functions while also reflecting their core cultural values (Qiao, 2019; Song
& Liao, 2023).

In cultural studies, scholars typically divide culture into three systems:
tangible (material) culture, behavioral (institutional) culture, and intangible
(spiritual) culture (Fang & Li, 2022; Leong & Clark, 2003). Existing studies
demonstrated that Chinese TRBDs integrate the attributes of both material
and intangible cultural heritage, forming a unique cultural system comprised
of material culture, behavioral culture, and spiritual culture (Qiao, 2019).
As shown in Table 1.

Table 1. Cultural System of Chinese Traditional Residential Building
Decorations

Cultural system Detail
Material culture Architectural structures, patterns, shapes, colors, and materials
Behavioral culture Traditional crafts, Design philosophies, Construction

experience, Social and cultural norms

Spiritual culture Beliefs, Aesthetics, Values, and Stories
Source: Author, 2025

According to Table 1, the material culture is the foundational layer of
TRBDs, consisting of various tangible and perceptible elements. It is the
most direct manifestation of Chinese TRBD's culture and includes decorative
architectural structures, patterns, shapes, colors, and materials. Behavioral
culture represents the intermediate layer, encompassing various traditional
crafts, design philosophies, construction experience, and related social and
cultural norms. Spiritual culture is the core layer, including the cultural
connotations, beliefs, aesthetics, stories, and values embedded in these
decorations (Li et al., 2024; Song & Liao, 2023; Yang & Gui, 2020). For
example, Figure 2 illustrates that the protective railing on the walls of the
residential building is crafted using traditional brick carving techniques. This
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railing serves both decorative and safety purposes, while also contributing to
the roof's waterproofing function. The decoration employs relief techniques,
and the design reflects the compositional features of Chinese patterns. The
motifs include elements such as orchids, gourds, and incense burners, each
symbolizing auspiciousness and blessings.

e _ e

Figure 2. Qiao’s Compound, Qi County, Shanxi Province
Source: Qiao, (2019)

Previous studies demonstrated that Chinese TRBDs exhibit diverse
cultural characteristics due to variations in time and geography (L. Lietal.,
2020; W. Li et al., 2024). At the same time, these cultures are rooted in the
Chinese worldview of "harmony between humans and nature," reflecting the
common traits inherent in the genes of Chinese civilization. For example,
the patterns, colors, and materials embody an ecological view of harmony
with nature and a moderate and peaceful aesthetic. Traditional craftsmanship
showcases techniques and wisdom, and through implicit symbolic language,
it expresses aspirations and wishes for a better life (Qiao, 2019; Sun, 2024;
Knapp, R. G., 1999). Therefore, Chinese TRBDs reflect the unity and
diversity of Chinese culture. However, existing research mainly focuses on
the cultural characteristics of TRBDs in specific regions and their heritage,
lacking an in-depth exploration of traditional residential decoration culture
from the overall perspective of Chinese culture.

According to Chen & Sharul Azim Sharudin (2024) and Qiu (2023),
this study proposes to explore Chinese cultural features in Chinese TRBDs
from the behavioral and spiritual dimensions, including traditional crafts,
design philosophies, construction experience, social and cultural norms,
aesthetics, values, stories, and customs. These elements could provide rich
creative themes for different CCls and inspire innovative thinking to enhance
consumers' perceptions of the value of Chinese culture and create a sense of
local identity. For example, Ying et al. (2024) demonstrate that the unique
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attributes of intangible cultural heritage embedded in e-commerce live
broadcasts, such as captivating narratives, consumer interactions based on
intangible cultural heritage, and the construction of culturally characteristic
scenes, all contribute to enhancing consumers' perceptions of the quality of
cultural and creative products. This aligns with consumers' psychological
expectations of the products, thereby increasing their willingness to
purchase. Moreover, this study suggests a systematic analysis and synthesis
of'the forms, colors, and material characteristics of Chinese TRBDs from an
external, tangible perspective. The study aims to delve into visual symbols
that represent unique aspects of Chinese culture. Innovative integration of
these visual symbols with modern technology could yield more appealing
cultural and creative products.These products could enhance consumer
engagement and interest, thereby increasing the perceived value of the
products and promoting consumers' cultural identification with them (Yin
etal., 2024; B. Zhang et al., 2023) Furthermore, based on Wei & Si (2017),
Rong & Bahauddin (2023) and Ren (2021), this study recommends exploring
the Chinese traditional values reflected in the Chinese TRBDs from the
perspective of spiritual culture. These values could enrich the cultural
connotations of CCls and inspire innovation within them. Lastly, Deng et
al. (2022) and Leong & Clark (2003) say that this study calls for a thorough
look at the cultural roots of traditional Chinese residential architecture
on three different cultural levels. This gives designers of modern cultural
and creative products a solid theoretical base and new ways to use these
roots in practice. This would endow the industry with profound emotional
connotations and facilitate the transformation of valuable traditional cultural
assets into economic and social benefits (Leong & Clark, 2003).

In summary, this section concludes that analyzing material culture
(architectural structures, patterns, shapes, colors, and materials), behavioral
culture (traditional crafts, design philosophies, construction experience,
social and cultural norms), and spiritual culture (beliefs, aesthetics, values,
and stories) from Chinese traditional residential building decorations
(TRBDs) to explore Chinese cultural genes contributes to inspire innovation
(technological innovation, thinking innovation, content innovation)
in cultural and creative industries (CCIs), and enhances their cultural
competitiveness (disseminate Chinese culture values, create local and
cultural identity, enrich emotional experience).

46



Framework of Chinese Traditional Residential Building Decorations

Promoting Sustainability of Chinese Culture

In the 2030 Agenda for Sustainable Development, the United Nations
clearly states the importance of culture in sustainable development (UN,
2015). In recent years, research on cultural sustainability has covered many
areas such as planning, art, heritage, philosophy, and cultural industries
(Soini & Dessein, 2016). Scholars agree that the development of cultural
and creative industries can protect cultural heritage and enhance cultural
vitality through preservation, communication, dissemination, and innovation
(Borre etal., 2023; Yin et al., 2024). However, the majority of these studies
focus on specific themes, such as tourism and the preservation of built
cultural heritage (Gao et al., 2021; Zhang et al., 2020), and the development
of cultural and creative products for museums (Gu et al., 2022). Some
studies discuss the contemporary translation and innovation of traditional
culture from the perspective of industrial transformation, and modern
technology (Zhan et al., 2024; Zhang et al., 2023). These studies provide
valuable insights into the sustainable development of culture. However,
research on how to develop cultural and creative industries to promote the
sustainable development of China's outstanding traditional culture is still
limited. According to (Soini & Birkeland, 2014), sustainable development of
culture includes the maintenance of all core cultural elements that embody
a culture's unique identity and character, as well as the question of whether
or not these elements will exist in the future. This study focuses on the
current as well as future development of Chinese culture, which involves
both the preservation and transmission of cultural heritage and the vitality
and innovation of culture.

Architectural heritage is a non-renewable resource that is susceptible
to being influenced by environmental changes and human factors (Li et
al., 2023). For example, erosion and color degradation due to climate
change (Phillips, 2015) and destruction of cultural elements due to human
intervention during conservation and development (Organ, 2019). These
problems can lead to the loss of heritage cultural information. Therefore,
the authentic and complete recording of heritage information is particularly
important for the preservation and transmission of architectural heritage
culture. Based on Calvo-Serrano et al. (2022), Zhong (2024), and Ismail
et al (2023), this study recommends exploring the application of modern
technology in the identification, acquisition, and management of cultural
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elements in TRBDs. Such as using digital technology to analyze and preserve
the symbol of TRBDs. Moreover, digital technologies play a beneficial role
in enhancing the cultural vitality of heritage. Following the suggestions
of Zhang et al. (2023) and C. Li et al. (2019), this study advocates for the
integration of modern technology and outstanding traditional cultural genetic
symbols in the development and production of cultural creative products, as
the utilization of new technologies can enhance individuals' perception of
product value, motivating their interest and identification with the product's
culture (Zhan et al., 2024; Zhang et al., 2023). Furthermore, Yin et al.
(2024) demonstrates that the application of Virtual and Augmented Reality
technologies in the tourism sector can assist in introducing and identifying
cultural heritage while enhancing sensory experiences. Building on this
conclusion, this study proposes exploring the use of AR and VR technologies
in the dissemination of China’s traditional architectural decorative culture.
For example, utilizing virtual technology to convey visually appealing
cultural content and introduce the traditional cultural values it embodies.
This approach can facilitate the widespread dissemination of culture through
educational, entertaining, or aesthetic cultural activities, thereby enhancing
people's understanding and appreciation of Chinese culture. Lastly, this study
proposes to explore the integration of heritage culture into various other
cultural creative industries, drawing on the work of Costa & Carneiro (2021)
and Manola & Balermpas (2020). Cultural transformation within these
industries can enhance the role of creative industries in communication,
education, interpretation, and entertainment.

In summary, this study concludes that to promote the sustainable
development of Chinese culture, the CCIs need to integrate new technologies
to support the protection and transmission of Chinese TRBDs (analysis,
documentation, and preservation) and enhance cultural vitality and
innovation ( industry convergence, and product innovation) to enrich cultural
dissemination channels and improve communication effectiveness, all while
ensuring the authenticity, completeness, and readability of the information.

DISCUSSION ON APPLYING CHINESE TRBDS FOR THE
SUSTAINABILITY OF CHINESE CULTURE IN CCIS

This study presents the preliminary literature review results related to the
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"cultural and creative industry," "decorative elements of traditional Chinese
residential architecture,” and "promoting sustainability of Chinese culture."
Subsequently, these results will be cross-analyzed and talked about some
more to see the pros and cons of different combinations of perspectives and
to come up with possible theoretical ideas for future research on how to use
Chinese TRBDs to keep Chinese culture alive in CCls.

Through a cross-analysis of the summaries between CCls and Chinese
TRBDs, this study found that to promote the sustainability of Chinese
culture, the cultural and creative industries (CClIs) could explore Chinese
cultural genes embedded in traditional residential building decorations
(TRBDs), including aspects of material culture, behavioral culture, and
spiritual culture. By doing so, CClIs could integrate functions across the
economy, society, and culture. Economically, this approach can promote
cross-border cooperation and provide employment opportunities. Socially,
it could enhance national education, foster social cohesion, and strengthen
local and cultural identity. Culturally, it could disseminate Chinese cultural
values, enrich emotional experiences, and inspire innovation. These
efforts collectively support the exhibition, transmission, exchange, and
interpretation of Chinese culture. In addition, through a cross-analysis of the
summaries between Chinese TRBDs and promoting sustainability of Chinese
culture, this study recommends that utilizing new technologies to analyze,
record, and preserve Chinese cultural elements in traditional residential
building decorations for the innovation of cultural and creative industries
(CCls)—including technological innovation, conceptual innovation, content
innovation, industry convergence, and product innovation—can enhance
cultural competitiveness, enrich cultural dissemination channels, and
improve communication effectiveness, all while ensuring the authenticity,
completeness, and readability of the information. Subsequent, through a
cross-analysis of the summaries between CCls and promoting sustainability
of Chinese culture, this study suggests that integrating the economy
(promoting cross-border cooperation, fostering creativity and technological
innovation), society (national education and social cohesion, protecting
cultural heritage), and technologies (Identify and protect cultural genes,
product innovation) with cultural and creative industries (CCls) could
promote the sustainability of Chinese culture.
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Finally, through further cross-analysis of the above results, this
study proposes a theoretical framework for applying Chinese traditional
residential building decorations to cultural and creative industries (CCls)
to promote the sustainability of Chinese culture, as illustrated in Figure 3.
The framework suggests that by exploring the Chinese cultural genes from
Chinese traditional residential building decorations (material, behavioral,
and spiritual cultures), CCls can leverage emerging technologies to protect
and innovate these cultural elements to promote a synergistic effect across
technology (cultural preservation and product innovation), economy
(industry integration and innovation), society (cultural identity and national
education), and culture (enriching emotional experiences and inspiring
innovation), thereby promoting the protection and dissemination of Chinese
culture, enhancing cultural vitality to achieve the sustainable development
of Chinese culture.

ccccc
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Figure 3. Theoretical Framework for Applying Chinese Traditional
Residential Building Decorations to Cultural and Creative Industries (CCls)

to Promote the Sustainability of Chinese Culture
Source: Author, 2025

CONCLUSION

This study introduces a method for applying Chinese traditional residential
building decorations to the cultural and creative industries to promote the
sustainable development of Chinese culture. Through a systematic review
of relevant literature, the results propose a potential model for integrating
traditional Chinese residential decoration to advance the development
of cultural and creative industries aimed at sustainability. This model
analyzes the decorative aspects of traditional Chinese residences from the
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perspectives of material culture, behavioral culture, and spiritual culture,
thereby uncovering the genetic symbols of Chinese culture. Consequently, it
will enhance the protection and inheritance of this outstanding culture. The
application of emerging technologies to innovate using these genetic symbols
can boost the cultural vitality of the industry, facilitate cultural education,
communication, and dissemination, and consequently foster societal
recognition of China’s traditional culture. The study expects this approach
to foster the sustainable development of China's excellent traditional
culture, enhance the cultural competitiveness of the cultural and creative
industries, and contribute to the sustainable development of the economy,
society, and culture. This research not only assists in establishing a model
for cultural industries that promotes cultural sustainability but also addresses
the issue of cultural dilution caused by globalization, while contributing to
the protection of cultural heritage. The findings are anticipated to provide
valuable guidance on how the cultural and creative industries can promote
local sustainable development. The primary limitation of this paper lies in
its focus on the application of traditional Chinese architectural decoration
within the cultural and creative industries, aiming to promote the sustainable
development of China's cultural heritage. However, it does not delve into
other factors affecting cultural sustainability, such as the interplay between
society, economy, and the cultural and creative industries. Furthermore,
all viewpoints are based on a review and synthesis of existing literature,
lacking field investigations on traditional Chinese architectural decoration.
Future research will incorporate field investigations and design practices to
further refine this approach.
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