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ABSTRACT

Keris Pandai Saras is one of the traditional Malay weapons heritages. In Malaysia,
there are various types of keris namely Keris Pandai Saras, Keris Melela, Keris Alang
and others. Detail visual documentation about keris in Malaysia required visual
description about features of traditional design elements, which significantly represent
the character of the Keris Pandai Saras. Therefore, this research only focuses on Keris
Pandai Saras and the objectives of this research was to identify the type of traditional
design that is embedded in the Keris Pandai Saras, and to identify the functions of
umbi design in Keris Pandai Saras blade which include the design of hilt and the
sheath of the keris. The design of keris is obtain from the data collection through
interviews and observations. The sample is grouped according to the segment of keris,
which were blade, hilt and sheath and supported with visual digital images. The
findings describes that Keris Pandai Saras is recognized from the four main segments
of the keris such as blade, which is called as ganja or aring (end upper part), the
kerawang or akut (carrying goods), and strong iron. The sheath features was Sampir
Tebar Layar and for the hilt was hilt Anak Ayam. This research findings, were
parallel with design of Keris Pandai Saras which has been said to be used by the
Sultan in Malaysia can be documented for future references, re-introduce this precious
treasure to the societies will regain our inheritance of the Malay race and
consequently will keep this country heirloom treasures in its place for the keris.
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CHAPTER ONE
INTRODUCTION

1.1 BACKGROUND OF STUDY

Malaysia is a developing country, heading towards modernity and
advancement through technology. However, Malaysia is still keeping the richness of
heritage from its natural environment, history and the multi-cultural ranges including
Malay, Chinese, Indian and other cultures. Keris is one of the traditional weapons of
Malay in Malaysia. Thus, keris is also part of material culture which needs to be
preserved. Material culture can be considered as the entirety artifacts in a culture, the
vast universe of objects used by humankind to cope with the physical world, to
facilitate social intercourse to delight our fancy, and to create symbols of meaning
(Schlereth, 1983). In the Malay civilization, keris is a special cultural artefact with a
specific role (Mudra, 2009). Keris is believed to have magical, powerful and mystical
effects by Malay people. Within keris, there are lies a very unique metal and wood
technology deemed to be of very high value to society. It involves wood crafting, fine
metal art and the art of crafting weapons (Abel, 1818). Wearing keris is always
associated with the completeness of Malay costume, which is also relate to the
beautiful of Malay fashion and decorative arts.

Before the involvement of the nation in the last century, keris was significant
and was recognized as royal weapons, which also represent a symbol of certain status
in the Malay historical culture. Then, sometimes has the designs of elaborated dictated
status and hierarchy for royal Malay in this country. However, now keris or other
traditional weapons are always used for ceremonial and collected as antics collection,
which remains as Malay traditional Heritage (Raman, 2008). In Malaysia, we have
many types of keris, which are Keris Pandai Saras, Keris Melela, Keris Bugis, Keris
Alang, Keris Sundang and others. Indeed, the focus for this research is only the Keris
Pandai Saras which is one of the keris in Semenanjung. The keris in Semenanjung
form was inspired by manufacturing keris known as ‘wrought of Malacca' which dates

back to the time of the Malacca Sultanate.
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