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ABSTRACT

There is an illumination which is usually placed in the Opening Chapter of the Al-
Qur'an, before the Surah Al-Fatihah and Al-Baqarah. Islamic Arts Museum Malaysia
was actually having few collections of Al-Qur'an from various countries includes
Safavid and Ottoman artifacts. Therefore, there are many types of layout design in the
Al-Qur’an that was used to refer to their origins that embedded with certain character.
Comprehensive studies had been determined from the previous and current related
study, which regards Islamic Art development. However, the specific analysis on how
the layout designs in the Al-Qur’an from Islamic Arts Museum Malaysia was
investigated as the main focus for this study. Thus, the purpose of this research is to
determine the Safavid and Ottoman layout design that preserved at Islamic Arts
Museum Malaysia, to select appropriate examples of Safavid and Ottoman layout
design from the Islamic Arts Museum Malaysia collection and to analysis the
preferred examples of the Safavid and Ottoman layout design. The methodology for
this research begins with reviewing the related literature on Islamic arts, interviews
session with curatorial at the Islamic Arts Museum and other related institutions. Then,
field visit and observation were conducted at the Islamic Arts Museum exhibition hall
to determine the potential layout design artifact and gathered the digital images from
the collection department for the analysis process. Followed with, the tracing activity
that was significantly supported to recognize the illumination of layout designs. The
momentous outcome from this study was represented that the Safavid and Ottoman
layout design was formed within the geometrical character. Significantly, the layout
was formed with various types of motifs and colors from both illumination examples
that had been analysis. To sum up, this study was discovered in how the Islamic Arts
Museum Malaysia was preserving numerous types of artifacts from a different Islamic
country. Moreover, potential studies for other artifacts at the Islamic Arts Museum
need to be conducted. The valuable collection at this museum should share to
communities through various platforms, and the collaboration research should
cooperate within academician and researcher.
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