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ABSTRACT

The modern children’s picture book does not have a long history in Iran. It begins with
the establishment of the Intellectual Development of Children and Young Adult (IID-
CYA) in 1965. The illustrations in Iranian picture books have been a subject of schol-
arly inquiry since the 1990s, often with an interest in attempting to understand how they
work, their history and literature; few have attempted to look at particular visual motifs
as cultural products. Illustrations could portray different aspects of society and culture
and educate children about their roots and identities. Iranian artists have never been far
from their past artistic and cultural heritage and have been trying to explore and practice
them in varied new and modern approaches. This study explored the form and content
of Iranian children’s picture books, and how Persian art, culture, and society reflect on
illustrators’ themes of innovation and tradition in their works of art. This study took
a qualitative approach through the content analysis to analyze the form and content of
Iranian picture books by providing the categorized data of 165 samples which were pub-
lished from 2000 to 2011 for the children’s age group of 7 to 9. This approach along with
semiotic and iconography method lead the researcher to have a comprehensive interpre-
tation. As an explanatory study, the investigation identifies genre of literature, style,
techniques and mediums, and characteristic of Persian art and culture. Modern fantasy
is the dominant presented genre in the sample picture books, and naive is the most pop-
ular style among the Iranian illustrators. The illustrators frequently utilized the painterly
techniques with the water-based mediums such as acrylic. Most of the patterns and de-
signs in children’s book illustrations diverged from those of traditional and historical
symbols, motifs, and objects found in Persian art and culture. Book production in Iran
is influenced by the social, political, cultural, economic conditions, and even participa-
tion in international fairs. Through the open-end interviews with illustrators and some
members of picture book community, this study demonstrates that illustrations reflect
illustrators’ personal, economic, social, and cultural concerns. Also, this study indicates
that state’s policies, publishers’ criteria, market, lack of competent art directors, editors,
and professional critics have great impact on the quality of picture book.
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