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ABSTRACT 

The primary purpose of this paper is to identify the left-hand classical guitar techniques 

that were used in Asturias guitar transcription to help future classical guitarist to 

identify and understand the techniques. Besides that, the objective of this paper is to 

investigate Ana Vidovic's interpretation of Asturias by Isaac Albeniz on the classical 

guitar. The research was done by analysing the score of Asturias that correlate with the 

left-hand techniques and also by analysing a YouTube video of Asturias performed by 

Ana Vidovic in order to investigate her interpretation of Asturias on the classical guitar. 
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