
CONSERVATORY OF MUSIC 
COLLEGE OF CREATIVE ARTS 

UNIVERSITI TEKNOLOGI MARA 

MUF655 
RESEARCH PROJECT 

INTERPRETING THE BAROQUE PRELUDE FROM 
PRELUDE AND FUGUE NO.2 IN C MINOR BWV 847 BY J. S. 

BACH 

NUR FATIRA HAMDI BINTI MOHD FARID HAMDI 
2021627088 

DECEMBER 2022-FEBRUARY 2023 



ACKNOWLEDGEMENT 

In the name of Allah, the Merciful and Merciful have given me the patience, strength and knowledge 

to carry out this research. Thanks to his blessing and will, I have tried to carry out this research to the 

best of my ability. Hereafter, I would also like to take this opportunity to express my gratitude to my 

friends, who also gave me their opinions and helped me to carry out this research. 

First of all, I would like to especially thank my steadfast mentor, Prof. Assoc. Dr Sharifah Faizah Syed 

Mohammed for his guidance, advice, ideas and support to guide and motivate me from the beginning 

of my preparation for this study until I successfully completed it. So his advices, critiques opened my 

mind to search for authentic information and was able to expand my knowledge a lot. So these tips and 

this motivation mean a lot to me going forward. 

Special thanks to Ms. Amanina Alwani Badaruddin for her commitment and cooperation during the 

interview to conduct this study. 

In addition, I would like to express my deepest gratitude to my parents, Mohd Farid Hamdi Bin Ahmad 

Mahdi and Syazwani Binti Saad, who have always supported me. But I also don'tforget my beloved late 

mother, Mrs. Norliza Binti Abdul Ghani, who supported and guided me a lot in my studies from the 

beginning of my life until the end of my life. 

ABSTRACT 

iii 



Piano interpretation is an important playing style for interpreting pieces of music. Indeed, it is intended 

to add to the knowledge of the appropriate method of interpretation for as elected work. This study is 

an investigation into the framework and characteristics of the interpretation of piano pieces during the 

Baroque period. To refine the investigation, my research focused on the relevant characteristics of the 

performed parts that I specifically identified as Dynamic, Pace, and Pronunciation for "Prelude No. C 

minor, BWV 847". This study also explains a brief comparative history between the Baroque period 

and the modern period, because it is important to know the history of Baroque music before the music 

of the Baroque period is forgotten. The purpose of this study was to define characteristics and create a 

framework for implementing Prelude and Fugue No. 2 in C minor, BWV 847, which I successfully 

presented, illustrated and explained the methods. and key techniques used to create an interpretation of 

the prelude. No. 2 in C minor, BWV 847. I supported detailed evidence regarding the question in chapter 

four (4) I was able to complete my investigation primarily by analysing Prelude and Fugue No. 2 in C 

minor, BWV 847 by three performers such as Sviatoslav Richter, Glenn Gould and Andras Schiff. 

There are the greatest symbols in piano covers. 
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