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ABSTRAK 

Kajian ini menerangkan tentang signifikan elemen simbol di dalam teori semiotik 

yang telah diperkenal oleh Peirce. Simbolisme difahami melalui elemen-elemen 

seperti sign, representation, reference dan meaning. Melalui elemen-elemen ini, 

penulis memberikan makna dan simbolisme di dalam beberapa pergerakan tarian 

Mengadap Rebab. Simbolisme yang diberikan adalah berdasarkan pengalaman 

individu yang mahir di dalam persembahan Mak Yong. Selain itu, diharapkan kajian 

ini dapat menghuraikan simbolisme tersebut dengan mengikut keempat-empat 

elemen yang dinyatakan.  
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ABSTRACT 

This study explains the significance of the symbol element in the semiotic theory 

introduced by Peirce. Symbolism is understood through elements such as sign, 

representation, reference and meaning. Through these elements, the author gives 

meaning and symbolism in some of the Mengadap Rebab dancing movements. The 

symbolism given is based on the experiences of the individual who is skilled in the 

performance of Mak Yong. Additionally, it is hoped that this study could elaborate 

more on the symbolism by following the four elements mentioned. 
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