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ABSTRACT 

The “Angkek” Serving Tray is a culturally inspired product that celebrates the 

rich heritage of Negeri Sembilan’s Minangkabau community. Drawing from 

the symbolic architecture of the rumah gadang with its iconic buffalo horn-

shaped roof and traditional textile motifs, the design pays homage to the 

community’s matrilineal values and the central role of women in both 

domestic and communal life. This tray translates deep-rooted symbolism into 

a functional household item tailored for contemporary users. The name 

"Angkek," meaning "to lift" in the local dialect, reinforces its purpose as both a 

practical and symbolic tool. The tray features curved contours, ergonomic 

handles, ensuring usability and safety in daily handling. It is crafted from 

durable and eco-conscious materials, reflecting current demands for 

sustainable design. Rather than remaining purely decorative, as many 

traditional crafts do, the Angkek tray introduces heritage into the rhythm of 

everyday living. By bridging cultural identity with practical application, the 

product addresses the disconnect younger generations often feel toward 

traditional artifacts. Its modern yet meaningful design promotes cultural 

appreciation in homes while challenging the notion that traditional elements 

are outdated. It provides a tangible solution to revive cultural expression in 

daily routines. Ultimately, the Angkek tray exemplifies how local heritage can 

be reimagined through contemporary design. It offers a new narrative of 

cultural relevance, championing authenticity, functionality, and innovation to 

help preserve Negeri Sembilan’s identity in the modern world. 
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INTRODUCTION 

 

The Angkek serving tray is a functional homeware piece that blends 

traditional Minangkabau design with modern practicality. It was created to 

honour the cultural values of Negeri Sembilan, particularly the matrilineal 

heritage and symbolic architecture of the Minangkabau people. The design 

takes inspiration from the rumah gadang, known for its buffalo horn-shaped 

rooflines, and integrates motifs that reflect the identity and strength of women 

in both household and communal life. 

 

In today's modern lifestyle, there is a growing demand for home products that are 

not only useful but also meaningful. Many traditional Minangkabau crafts are 

still used only as decoration and are rarely adapted into everyday functional 

items. This makes it harder for younger generations to connect with cultural 

heritage in a practical way. According to Ariffin et al. (2023), preserving intangible 

heritage through innovation is essential in making traditional crafts relevant 

again. 

 

Moreover, existing homeware brands often overlook the integration of local 

cultural identity into modern product design. Othman et al. (2021) found that 

many millennials perceive traditional culture as outdated, which challenges 

the preservation of heritage. The Angkek tray helps to address these concerns 

by turning symbolic design into a usable object for daily life. 

 
DESIGN AND DEVELOPMENT 

 

The design process began by researching Negeri Sembilan’s cultural 

elements, focusing particularly on Minangkabau traditions. The form of the tray 

reflects the architectural style of the rumah gadang, while the Rama-Rama Si 

Kumbang Jati motif represents transformation and femininity.
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As Roslan and Yunos (2021) highlight, using Malay motifs in modern product 

design provides a strong identity marker and bridges generational gaps. In 

developing Angkek, careful attention was given to form, material, and 

storytelling to ensure the product communicates both heritage and usability. 

The blending of traditional patterns with ergonomic features exemplifies what 

Wahab, Abidin, and Kamarulzaman (2022) describe as sustainable heritage-

based design. 

 

Figure 1.1 The environment picture of (Angkek) 

  
FINDINGS AND RESULTS 

 
The final prototype of the Angkek serving tray effectively merges function 

with cultural storytelling. The use of brass to highlight the engraved Rama-Rama Si 

Kumbang Jati motif, placed atop a solid wooden body, results in a rich, layered 

aesthetic that feels modern yet traditional. The combination of visual symbolism 

and practical ergonomics contributes to a unique user experience. 
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Ismail and Mohamed (2023) argue that when traditional craftsmanship is 

combined with product innovation, it not only preserves culture but also 

enhances market appeal. This aligns with the outcome of Angkek, which 

reinvents a symbolic object into a contemporary lifestyle item while 

encouraging users to reconnect with their roots. 

MATERIALS AND METHODS 

 

The Angkek serving tray was made using a combination of wood and 

brass, carefully selected for their traditional significance and functional strength. 

This mix of materials supports both the practical use of the tray and its cultural 

storytelling. Wood forms the main structure of the tray, while brass is used for the 

decorative material to enhance the overall design. 

 

Wood is used as the base of the tray and the handles. It was chosen for its 

natural warmth, strength, and connection to traditional craftwork. The body of 

the tray is shaped with gentle curves to reflect the rumah gadang rooflines, 

symbolising Minangkabau heritage. The handles are smoothly integrated into 

the wooden frame for comfort, stability, and ease of use during serving. 

 

Brass is used as the detailing element. Traditionally seen in Southeast Asian metalwork, 

brass adds a rich, cultural character to the product. The motifs are crafted in 

brass to highlight the visual identity of Minangkabau patterns, creating a striking 

contrast with the wood. The brass also forms a transition between structural and 

decorative roles merging beauty with meaning. 

 

The brass motifs and finished to match the tray’s curved wooden body, ensuring 

a seamless blend. The use of brass enhances both texture and reflection, giving 

the tray an elegant presence. Together, wood and brass bring cultural 

authenticity and modern appeal, making Angkek a refined, meaningful 

addition to the contemporary home. 
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RESULTS AND DISCUSSION/FINDINGS 

The Angkek serving tray’s outcome successfully combines cultural 

identity, usability, and traditional craftsmanship in a contemporary product. The 

tray draws its visual essence from the Rama-Rama Si Kumbang Jati motif, a 

symbolic butterfly pattern rooted in Minangkabau heritage. This motif was 

crafted in polished brass, allowing intricate details to be highlighted while 

adding depth and richness to the tray’s appearance. The brass layer sits 

elegantly atop the wooden surface, giving the tray a sophisticated yet 

traditional character. 

 

The main structure of the tray, made from solid wood, provides strength and a 

warm tactile quality. Its smoothly curved contours and built-in handles reflect 

both ergonomic function and the symbolic horned silhouette of the rumah 

gadang. The natural wood finish enhances the texture and warmth of the 

piece, making it suitable for modern homes while still resonating with heritage. 

 

The contrast between the wood grain and the gleaming brass motif adds a 

layered, refined aesthetic. The Rama-Rama Si Kumbang Jati design serves not 

only as decoration but also as a cultural marker, encouraging users to 

reconnect with the values of identity and tradition through everyday use. 

Overall, Angkek succeeds in turning a symbolic motif into a meaningful 

household item balancing beauty, tradition, and function in one unified design. 

CONCLUSION AND RECOMMENDATION 

 

The Angkek serving tray demonstrates how traditional elements from 

Negeri Sembilan’s Minangkabau culture particularly its matrilineal values and 

architectural motifs can be transformed into a functional and elegant 

household product. By wood and engraved brass, the tray brings cultural 

heritage into the modern home while offering a practical solution for daily use. 

This project shows how product design can connect generations and promote 

cultural storytelling through everyday objects. Angkek also highlights the 
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potential for multidisciplinary design approaches including product, graphic, 

and digital applications to expand the value of traditional motifs. Moving 

forward, designers should explore lesser-known cultural traditions and work 

closely with local artisans, historians, and users to create meaningful products. 

Angkek proves that culturally rooted design can add depth, identity, and 

experience to contemporary living. 
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