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Abstract

This study investigates the utilisation of translation strategies in the English subtitles of a Malaysian animated film Upin & Ipin:
Keris Siamang Tunggal. Employing a qualitative approach with a content analysis method, the study adopts the Subtitling Strate-
gies framework proposed by Henrik Gottlieb in 1992. The findings reveal the predominant use of the Imitation strategy, with the
notable absence of strategies such as Transcription and Resignation. These results furnish valuable insights for translators, sub-
titlers, and language professionals, enhancing their ability to accurately and respectfully convey animated films across diverse cul-
tures. The study recommends exploring different genres and adopting a multilingual approach, incorporating multiple source and
target languages in future research. Ultimately, the research aspires to foster cross-cultural understanding, facilitate language ap-
preciation, and navigate the dynamic landscape of digital media.
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Introduction

Researchers have been looking Animation, derived from ‘animate’, refers to the art of giving life, a process
often achieved through frame-by-frame drawings or computer-generated images (Nur Nafishah, Rahimah, &
Rohani, 2014). The animation industry has undergone a remarkable evolution, transitioning from traditional
hand-drawn 2D to the sophisticated realm of 3D animation, a shift made possible by technological ad-
vancements. Early animation tools like thaumatrope and zoetrope, as noted by Amir and Sidin (2011), laid
the foundation for this evolution. In Malaysia, the roots of animation can be traced back to wayang kulit
(shadow play), with the industry officially taking shape in 1946 with the establishment of the Malaya Film
Unit (Hassan, 2020). Over the years, Malaysia has not only produced animated films but has also ventured
into advertisements and television series, showcasing significant advancements, particularly in 3D comput-
er-generated animation.

This evolution in animation has significant implications for the translation industry, especially in the
contemporary digital landscape. Translation now plays a crucial role in making animated content accessible
globally. As animated films, advertisements, and television series from Malaysia showcase advancements
like 3D computer-generated animation, translation becomes imperative for ensuring that this content reaches
a diverse audience across linguistic barriers. This connection underscores the symbiotic relationship between
animation and translation, where both fields contribute to the global dissemination and appreciation of cul-

tural and creative content. Translation serves as a crucial conduit, facilitating the transfer of information or
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knowledge across linguistic barriers (Nguyen, 2020). In the contemporary interconnected landscape, marked
by diverse linguistic interactions, translation plays a pivotal role in achieving multifaceted objectives, span-
ning realms such as commerce, manufacturing, and consumer comprehension (Bouregbi, 2017). Translation
is a pathway that connects different cultures and language (Mashhady et al., 2015). In the Malaysian context,
the origins of the translation discipline date back to the 13th century, with a particular focus on translating
Arabic religious texts into Malay (Myoung & Shunmugam, 2014). Throughout the colonial era, there was a
pronounced inclination towards extensive translation of Malay-language materials into various other lan-
guages. Despite limited discourse surrounding the developmental trajectory of the Malaysian translation in-
dustry, it underscores a consistent and progressive journey. The significance of translation extends beyond
traditional literary mediums, encompassing the entertainment domain, especially in the digital era where
translating audiovisual content like YouTube videos, films, and television programs becomes imperative.

According to Chiaro (2013), the term "audiovisual™ refers to a product that encompasses both audito-
ry (audio) and visual components. The translation industry intersects with the field of Audiovisual Transla-
tion (AVT), where coherence between spoken words and visual elements is pivotal. While text translations
predominantly focus on the verbal aspect, AVT introduces unique challenges and methods. Two principal
methods of translating audiovisual content are dubbing, also known as voice-overs (Bagheri & Nemati,
2014), involving oral translation to synchronize with the original speech, and subtitling, which renders
speech into text or transcription within the audiovisual material (Metin Tekin, 2019).This investigation will
delve specifically into subtitling in the context of a Malaysian animated film, showcasing how the transla-
tion industry plays a crucial role in making suc content accessible and enjoyable to a global audience.

Given the pervasive influence wielded by the animation industry in contemporary society, the provi-
sion of translations for audiovisual products becomes imperative. Ensuring audience comprehension is es-
sential for the enjoyment of animated works. However, the universal application of subtitles to all animated
content is a formidable task, and the fidelity and clarity of subtitled works are occasionally compromised, as
observed by Devi et al. (2022). Such deficiencies may give rise to issues such as contextual misunderstand-
ings and confusion among the audience. To address these concerns, it is imperative for translators to employ
judicious strategies when subtitling movies.

While scholarly attention has been directed towards translation strategies, the existing literature pre-
dominantly focuses on the analysis of audiovisual media excluding the animation genre (Hastuti, 2015;
Ghaemi & Benyamin, 2010; Nirwana et al., 2020). Therefore, this study aims to identify and examine the
translation strategies employed in the English subtitles of a Malaysian animated movie namely Upin & Ipin:

Keris Siamang.

Copyright © The Author(s). All Rights Reserved 74
©2017 - 2024



International Journal of Modern Languages and Applied Linguistics
e-ISSN: 2600-7266

Literature review

In the pursuit of subtitle translation, it is essential to acknowledge the distinctive characteristics inherent in
this medium. The process of subtitling entails two primary focal points: the linguistic translation per se and
the technical considerations intrinsic to subtitles. As delineated in Knaappila's investigation (2009), subti-
tling emerges as a form of translation, albeit one circumscribed by specific technical prerequisites. Beyond
the customary challenges associated with translation, subtitlers contend with supplementary obstacles tied to
the technical intricacies of subtitling (Metin Tekin, 2019). He highlights that the translation of subtitles en-
counters constraints in terms of both temporal and spatial dimensions.

The temporal constraint in subtitle translation relates to the duration during which a subtitle remains
visible on the screen. Schwarz (2003), as cited in Metin Tekin (2019), attributes this limitation to the reading
speed of individuals, necessitating subtitlers to ensure that viewers can complete reading before the subse-
quent frame appears. In instances where achieving this proves unfeasible, subtitlers are compelled to con-
template the condensation of subtitle content. On the other hand, the spatial constraint pertains to the alloca-
tion of text on the screen, permitting only 30 to 40 characters and a maximum of 2 or 3 lines at any given
time (Schwarz, 2003, cited in Metin Tekin, 2019). Given this spatial limitation, subtitlers must exercise crea-
tive translation approaches to convey a comprehensive and accurate meaning within the specified confines.
These considerations underscore the pivotal role of employing translation strategies, particularly those spe-
cific to subtitling, in effectively addressing these challenges.

Subtitling strategies, despite their distinctive designation, are encompassed within the broader cate-
gory of translation strategies. As previously elucidated, translation strategies within the domain of transla-
tion studies refer to the measures undertaken subsequent to the initial phases of the translation process. Giv-
en that subtitling inherently involves the act of translation, the strategies applied in subtitling are inherently
categorized as translation strategies. It is crucial to note, however, that certain strategies are better suited for
subtitling than for traditional translation contexts. While discussions on subtitling and its associated strate-
gies have been prevalent, few scholars have systematically formulated these strategies into easily applicable
frameworks. Notably, frameworks developed by Gottlieb (1992) and Tomaszkiewicz (1993) have provided
valuable insights into subtitling strategies. Despite attempts in recent studies to redefine these strategies,
none have achieved widespread recognition, thereby leaving Gottlieb's Subtitling Strategies (1992) as the

most widely utilised and acknowledged framework within this field.

Table 1: Gottlieb’s Subtitling Strategies (1992)

No. | Strategy Description
1 Expansion | Used when the original requires an explanation because of some cul-
tural nuance not retrievable in the target language.
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Paraphrase

Is resorted to in cases where the phraseology of the original cannot
be reconstructed in the same syntactic way in the target language.

Transfer

Refers to the strategy of translating the ST completely and accurately
without additional information.

Imitation

Maintains the same forms, typically with names of people and plac-
es.

Transcrip-
tion

Used in those cases where a term is unusual even in the ST (use of
third language or nonsense language) by rewriting certain usages to

fulfil the textual function of how the language will be used. For ex-
ample, the way a sentence is pronounced in the source language can
be reflected in the subtitling.

Adopted when the original employs some sort of special effect when
translation effects are more important than dialogue content (like
translating songs). Dislocation uses the alternative words to translate
a word because it is more meaningful in target language.

The shortening of the text in the least obtrusive way possible so that
the simplicity and effectiveness of the subtitles are maintained while
the meaning is conveyed.

Extreme form of condensation where, perhaps for reasons of dis-
course speed, even potentially important elements are omitted.

Total elimination or parts of a text. This is done when the dialogue is
considered to be less efficient, and the meaning contained in it can be
obtained from other audio-visual channels such as images and sound.
Resignation is used when no solution for the translation is found, and
the meaning is lost or cannot be obtained from other audio-visual
channels or in other words: 'not translated'.

6 Dislocation

7 Condensa-
tion

8 Decimation

9 Deletion

10 Resignation

Table 1 describes Gottlieb’s 10 subtitling strategies (1992). The Expansion strategy specifically ad-
dresses differences in cultural nuances between the SL and TL, making it a valuable solution to maintain the
essence and authenticity of the original content (Eprilia & Rahmi, 2022). According to Ghaemi and Ben-
yamin (2011), Paraphrase strategy is the reconstruction of the source text into target text without losing any
of the meaning. Knaappila (2009) believes that it is useful in transferring meaning in languages that differ
significantly with each other in terms of phraseology and syntax. Deletion primarily address redundancy or
inefficient translation, they offer a superior alternative for shortening dialogues without omitting pertinent
information from the source text (Eprilia & Rahmi, 2022). Briefly, the framework delineates various strate-
gies employed by subtitlers and serves as a systematic approach for subtitlers to effectively convey meaning
while adhering to temporal and spatial constraints inherent in the subtitling process.

In 2022, Devi, Amini, and Abbaspour conducted a study employing Gottlieb's (1992) framework to

assess subtitling strategies and overall translation quality in the Malaysian animated film 'Ejen Ali." Employ-
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ing a descriptive qualitative design, the researchers meticulously analyzed dialogue transcriptions and subti-
tles on a sentence-by-sentence basis. Subsequently, Nabahan's translation quality assessment guidelines
(2012) were applied in a secondary analysis to evaluate the overall translation quality. The study identified
that the most accurate translations predominantly utilized transfer, paraphrase, and expansion strategies,
while the dislocation strategy resulted in the highest number of inaccuracies. They argued that it is normal
for Malay-English (or vice versa) translations to be challenging due to the fact that both languages are from
different language families, which accounts for differences in their lexical and syntax systems. The re-
searchers concluded that the occurrence of inaccuracies could be mitigated by adopting a diverse set of strat-
egies. Furthermore, the study affirmed the efficacy of Gottlieb's Subtitling Strategy (1992) in the context of
Malay-English subtitles.

Ghassemiazghandi and Mahadi (2020) conducted a study that adopted Gottlieb's (1992) framework,
focusing on subtitling strategies in animations (English-Persian movies) with a specific emphasis on humor
translation. Utilizing a descriptive quantitative research approach, the study featured a notably larger sample
size of 16 animations compared to other similar studies. The findings revealed that the most prevalent strat-
egies employed in humor translation were transfer and paraphrase. While the primary focus of Devi et al.'s
(2022) research centered on the accuracy of translation, both studies shared a common foundation based on
the classifications within Gottlieb's (1992) framework. This indicates the versatility and applicability of
Gottlieb's framework across different studies within the domain of subtitling analysis.

The preceding research endeavors share commonalities, primarily revolving around the exploration
of translation strategies applied in animations. While Devi et al. (2022) focused on the accuracy of transla-
tion strategies, the core emphasis aligns with the study conducted by Hazlina (2020) and Ghassemiazghandi
and Mabhadi (2020). It is noteworthy that both Devi et al. (2022) and Ghassemiazghandi and Mahadi (2020)
utilized the same analytical framework, namely Gottlieb's Subtitling Strategy (1992). In contrast, Hazlina
(2020) employed a simplified version of strategies derived from Baker (1992). Importantly, with the excep-
tion of Ghassemiazghandi and Mahadi’s (2020) work, both studies analyzed only one movie each, potential-
ly limiting the generalizability of their frameworks to other animated movies. Most importantly, the rele-
vance of cultural background is superficially discussed.

This present study addresses the limitations of previous research by expanding the analysis of trans-
lation strategies to encompass a Malaysian animated movie by employing Gottlieb's Subtitling Strategy
(1992). The anticipated findings have the potential to provide valuable insights not only for the current in-

vestigation but also for future studies exploring diverse subtitling strategy model.
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Methodology

This study adopted a qualitative research approach to gain a deeper understanding of the translation strate-
gies employed when translating Malay dialogues into English subtitles. Qualitative research, as defined by
Aspers and Corte (2019), aims to discover new and significant distinctions in a subject or phenomenon. The
chosen approach aligns with the study's objective of examining the choices made by translators. Content
analysis, a method employed for systematic analysis and interpretation of diverse forms of communication,
was applied (Krippendorff, 2019). Specifically, the focus was on the English subtitles of a Malaysian ani-
mated movie. This method facilitated the systematic categorization of subtitle translations based on the em-
ployed strategies, enabling a comprehensive understanding of contextual nuances. The study aligns with
Neuendorf's (2017) characterization of content analysis as a summarizing approach that emphasizes under-
standing over mere reporting.

The study employed a purposive sampling technique, a deliberate selection method based on pre-
ferred attributes and qualities (Etikan et al., 2016). Given the research objective of analysing translation
strategies in a Malaysian animated movie’s subtitles, one film was selected based on criteria such as themat-
ic elements (fantasy and adventure), source language (Malay), and the English subtitles. The emphasis on
fantasy and adventure themes aligns with genres commonly associated with Malaysian animated movies, of-
fering insights into translation practices frequently employed in this content. The choice of Malay language
as the source language reflects the Malaysian context, acknowledging it as the national language in the
country. This decision allows for an exploration of translation strategies applied to films native to this re-
gion, shedding light on how cultural nuances and linguistic characteristics influence the subtitling process.
Additionally, the availability of English subtitles facilitates a fair and consistent comparison, providing a
common reference point for a comprehensive assessment of the subtitling strategies employed in each mov-
ie.

The movie Upin & Ipin: Keris Siamang Tunggal, also known as Upin & Ipin: The Lone Gibbon Kris,
is a Malaysian animated film based on the animated series Upin & Ipin, both produced by Les’ Copaque
Production (Les’ Copaque Production, n.d.). IMDb (n.d.) notes that the movie, which was directed by Adam
Amiruddin, Syed Nurfaiz Khalid, and Ahmad Razuri, was released in 2019. The plot centers on the twin
protagonists, Upin and Ipin, as well as their companions, as they venture into the enigmatic Kingdom of In-
deraloka. Their goal is to vanquish the evil king and return the kingdom to its former splendor, according to
rich Malaysian and Malay folklore.

The coding work was based on the validated framework by Gottlieb (1992). The identified subtitling
strategies are presented in context with excerpts of dialogues by the characters.
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Findings

Expansion
Excerpt 1
Source Text Target Text Timestamp
Upin: Keris kecil saja. Upin: It’s kind of small.
Ipin: Inilah agaknya Keris Siamang | Ipin: Is this the Lone Gibbon Kris | 9:39
Tunggal. Tok was talking about? -
Mail: Keris sakti! Kalau aku dapat | Mail: A magic kris? | could sell it | 9:51
jualnya... and be rich!

Excerpt 1 is taken from a scene where Upin, Ipin and their friends are examining a dagger known as "Keris
Siamang Tunggal.” In the English subtitle, the Expansion strategy is employed by adding "...Tok was talking
about?" instead of just “Is this the Lone Gibbon Kris?”, which is the exact translation for “Inilah agaknya
Keris Siamang Tunggal.” in the Malay version. This suggests that there was a previous discussion involving

Tok (Dalang) about the dagger.

Excerpt 2

Source Text Target Text Timestamp
Belalang: Nakhoda Ragam pasti ada di | Belalang: Nakhoda Ragam has to

sini. Mari. be here. 29:58

Ipin: Ayuhlah. Ipin: Come on! -

Fizi: Buat apa? Fizi: Do we have to? What for? 30:09

Ipin: Ikut sajalah. Ipin: Just follow him.

In Excerpt 2, Belalang, Ipin, and Fizi are discussing the presence of Nakhoda Ragam as they arrive at
Megah Harbour (along with Susanti and Mail). Belalang expresses his certainty that Nakhoda Ragam is def-
initely there and urges the others to find him. Ipin agrees and encourages Fizi to come along as well. How-
ever, it is noteworthy that the English subtitle goes beyond the literal translation of Fizi's statement in Ma-
lay, which is "Buat apa?". The English subtitle adds an additional phrase, "Do we have to?” just before
“What for?” which uses the Expansion strategy. Despite Fizi's skepticism, Ipin insists that Fizi should still

come along.

Universiti Teknologi MARA, Vol. 8, No. 2, 2024 79



Nur Batrisyia Umairah Mohamed & Maizura Mohd Noor
Subtitling Strategies in a Malaysian Animated Movie

Paraphrase
Excerpt 3
Source Text Target Text Timestamp
Upin: Mana Atuk dapat semua ini? Upin: Where did you get all these

cool things? 6:28
Tok Dalang: Atuk kumpullah. Semua | Tok Dalang: It's my secret stash. | -
ini adalah harta pusaka turun-temurun | They're all family heirlooms passed | 6:43
dari nenek moyang Atuk. down from my ancestors.

Excerpt 3 is from a scene where Upin and Ipin come to help Tok Dalang clear out his shed. While going
through the shed, Upin asks Tok Dalang where he obtained the intriguing objects in there, and Tok Dalang
reveals they are family heirlooms passed down from his ancestors. In the English subtitle, Tok Dalang's re-
sponse is paraphrased as "It's my secret stash." when the Malay version is actually “Atuk kumpullah”, which

translates as “I collected them” in English.

Excerpt 4

Source Text Target Text Timestamp
Ehsan: Kenapa ini? Ehsan: It's floating! 11:20
Upin: Tak ada bilah. Upin: Where's the blade? -

Mei Mei: Kenapa, kawan-kawan? Mei Mei: What's happening? 11:37

In this scene in Excerpt 4, Upin, Ipin and their friends are confronted with an unusual situation when
a kris in a chest they have opened suddenly floats in the air. Upin observes that something is missing from
the kris and says, "Tak ada bilah.” which means "No blade.” in English. However, in the English subtitle, the
dialogue by Upin is paraphrased as "Where's the blade?" instead.

Transfer
Excerpt 5
Source Text Target Text Timestamp
Pak Belalang: Kau semua siapa? Pak Belalang: Who are you?
Fizi: Fizi! Ini Ip... Fizi: I'm Fizi. These are-- 2649
Pak Belalang: Belalang, siapa bu- | Pak Belalang: Belalang, who are '
dak-budak ini? Kenapa mereka ada | these children? We have to get .
s 26:59
di sini? them out of here!
Belalang: Mereka sesat, Bapak. Belalang: They got lost, Papa.
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In Excerpt 5, the Transfer strategy is employed in the translation of the dialogue between Pak Belalang and

his son, Belalang. As Pak Belalang is rushing to get away from Raja Bersiong, he notices there are other

children in his house aside from Belalang. Confused, he asks his son regarding those children. The Transfer

strategy is used in the translation of the question, “Belalang, who are these children?”, which in the Malay

original dialogue is “Belalang, siapa budak-budak ini?”. As can be seen, the subtitle is translated completely

and accurately without any additional information.

Excerpt 6

Source Text Target Text Timestamp
Mat Jenin: Memang nama abang, Mat [ Met Jenin: Hey! You're a really smart girl.

Jenin, orang yang suka berangan-angan! | That's because | am Mat Jenin, your friendly

Tapi angan-angan abang, bukannya | neighbourhood daydreamer! But they're not just

kosong. Berisi! Tengoklah nanti, akan | dreams, oh no! They're goals! Dream your fu- | 31:19

ada banyak kejutan! ture, and it will arrive! -

Mat Jenin: Sudahlah, abang nak | Mat Jenin: Enough. I'm getting some food. 31:35
makan.

Excerpt 6 shows Mei Mei comparing Mat Jenin's frequent daydreaming to a character named Mat

Jenin. Mat Jenin proudly acknowledges the comparison and introduces himself as a friendly neighbourhood

daydreamer, emphasising the meaningfulness of his aspirations. While explaining himself, he feels that he

has explained enough and suddenly decides it's time to go eat. Mei Mei agrees that she is also hungry. The

Transfer strategy is applied when “Sudahlah, abang nak makan” is equivalently translated to “Enough. I'm

getting some food.”

Imitation

Excerpt 7
Source Text Target Text Timestamp
Nakhoda Ragam: Dan kau siapa? Nakhoda Ragam: And who might

you be? 1:01:35
Bawang Merah: Saya Bawang Me- | Bawang Merah: I'm Bawang Me- | -
rah. Penunggu gua cerita ini. rah. I'm the guardian of this cave. 1:01:42
Mat Jenin: Semua itu tak penting! Mat Jenin: No time for this.

Universiti Teknologi MARA, Vol. 8, No. 2, 2024

Excerpt 7 shows that while they are on their journey to Raja Bersiong’s castle, Upin and Ipin are distracted
by a cute creature which cause them to stray off their original path. They find themselves at a magical place

and hear a beautiful voice singing. They follow the voice into a cave where they meet with Bawang Merah.
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A while later, Nakhoda Ragam, Mat Jenin and Belalang also find their way there. Upon reaching the place,
Nakhoda Ragam asks who Bawang Merah is and that is when she introduces herself. The strategy of retain-

ing the Malay name ‘Bawang Putih’ is known as Imitation.

Dislocation
Excerpt 8
Source Text Target Text Timestamp
Ipin: Kawan-kawan, cepat! Ipin: Come on. Hurry. 4813
Jarjit:  Dua, tiga roti kaya. |Jarjit: Two, three insects fly. I'm '
Habislah saya! too young to die! ;18'25
Susanti: Tolong! Susanti: Help! '

This scene in Excerpt 8 shows Upin, Ipin and their friends are chased for the kris they keep. Running in fear,
Jarjit exclaims with a pantun (a two-line rhymed Malay verse) "Dua, tiga roti kaya. Habislah sayal!” which is
translated as "Two, three insects fly. I'm too young to die!" in English. The translation of Jarjit's pantun is an
example of the Dislocation strategy. As can be observed in the English subtitle, the translation uses alterna-
tive words instead of the exact meaning of the pantun. This is due to the nature of a pantun which requires
every end of lines to rhyme. To preserve the sense of urgency in the subtitle while also reflecting the poetic
nature of a pantun, this specific translation strategy is employed.

Condensation
Excerpt 9
Source Text Target Text Timestamp
Susanti: Mari ke sini, lihatlah itu! | Susanti: Here, look! 19:51
Ipin: Keris Atuk! Ipin: It's Atok's kris! -
Mail: Lari! Mail: Run! 20:13

Excerpt 9 shows a scene in which Ipin and his friends are exploring the new place they have just arrived at.
While Mail is chasing down a creature, Ipin spots something on the ground. Susanti encourages Fizi to take
a closer look at the thing together while Ipin is picking it up. “Here, look!”, says Susanti, which is a con-

densed version of “Mari ke sini, lihatlah itu!” in the Malay dialogue.
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Decimation
Excerpt 10
Source Text Target Text Timestamp
Pak Belalang: Kau boleh ang... Pak Belalang: How did you--?
Mail: Pelik. Kenapa kau dengan | Mail: Weird. How come only you
Upin saja  boleh  angkat? | and Upin can lift it? 27:56
Bukankah keris itu berat? -
Pak Belalang: Ada seorang lagi? Pak Belalang: There's another one? | 28:06
Ipin: Sebab kami luar biasa! Betul, | Ipin: Because we're super special!
bukan? Right?

This scene shown in Excerpt 10 takes place when Ipin and his friends encounter Pak Belalang for the first
time. In a rush to escape from Raja Bersiong, Pak Belalang accidentally knocks Ipin over, revealing the
Lone Gibbon Kris in his possession. Seizing the opportunity, Ipin casually picks up the kris, surprising Pak
Belalang. Mail, one of Ipin's friends, questions why only Upin and Ipin are able to lift the kris effortlessly,
while others struggle. In the English subtitle, Mail's question ends at "How come only you and Upin can lift
it?" However, in the Malay version, an additional question follows: "Bukankah keris itu berat?" which

means "Isn't it heavy?" This omission in the translation exemplifies the subtitling strategy known as Deci-

mation.
Deletion
Excerpt 11
Source Text Target Text Timestamp
Mat Jenin: Tersembunyi daripada | Mat Jenin: This kris has a blade
pandangan mata orang biasa. that's invisible but very sharp. 37:59
Mat Jenin: Hebat, bukan? Hanya | Mat Jenin: Only the chosen ones are | -
mereka yang istimewa dapat | able to see it! 38:09
melihatnya.

Excerpt 11 is taken from a scene where Mat Jenin is trying to sell the Lone Gibbon Kris for money. He ad-
vertises it as a magical kris that is invisible to the eyes. In the Malay dialogue, there is a line which empha-

sises the greatness of the kris which is “Hebat, bukan?”’. However, it is excluded in the English subtitle.

Universiti Teknologi MARA, Vol. 8, No. 2, 2024 83



Nur Batrisyia Umairah Mohamed & Maizura Mohd Noor
Subtitling Strategies in a Malaysian Animated Movie

Excerpt 12

Source Text Target Text Timestamp
Mat Jenin: Ya, Inderaloka. Mat Jenin: Yeah. Inderaloka.

Mat Jenin: Kerajaan indah berlangitkan | Mat Jenin: Welcome to the kingdom of the | 16:41

awan berbumikan tanah. beautiful skies and heavenly earth. -

Jarjit: Ini bukan kampung kita? Kita be- | Jarjit: Where on earth are we? 16:57

rada di mana?

Excerpt 12 describes a scene where Mat Jenin introduces the arrival location as Inderaloka. He de-
scribes it as a beautiful kingdom with skies that are adorned with clouds and an earthly realm that is magnif-
icent. This sets a tone of wonder and enchantment for the place they are in. Jarjit, one of the characters,
questions their whereabouts by asking, "Where on earth are we?" His confusion indicates that they have ar-
rived at an unfamiliar location to them. However, in the Malay dialogue, there is a question posted prior to
that which is “Ini bukan kampung kita?” but is omitted in the English translation. This omission is an exam-

ple of the Deletion strategy.

Discussion

In the context of this study, cultural differences play a pivotal role in influencing the selection and imple-
mentation of translation strategies. Many of the strategies employed in the process of subtitling are influ-
enced by the need to bridge the cultures of the SL and the TL. One such strategy is the Expansion strategy,
which takes on added significance in this regard. The Expansion strategy specifically addresses differences
in cultural nuances between the SL and TL, making it a valuable solution to maintain the essence and au-
thenticity of the original content (Eprilia & Rahmi, 2022). Moreover, it serves as a powerful tool to bridge
the cultural gap as it ensures optimal understanding and resonance with the target audience.

Other than that, translation challenges often arise from linguistic differences between languages. As
noted by Devi et al. (2022), translating between Malay and English (or vice versa) is commonly challenging
as these languages belong to distinct language families, leading to variations in their lexical and syntactic
systems. Due to these discrepancies, translators will resort to using certain subtitling strategies. This study
highlights that the Paraphrase strategy is commonly applied to overcome the issue. In our view, it is the
most appropriate approach as it effectively conveys the intended meaning even if the sentence structure dif-
fers from the target language. As stated by Ghaemi and Benyamin (2011), the Paraphrase strategy involves
reconstructing the source text into the target text without compromising the meaning. However, it is worth

noting that extensive use of this strategy may not be ideal, especially in the context of fast-paced audio-

Copyright © The Author(s). All Rights Reserved 84
©2017 - 2024



International Journal of Modern Languages and Applied Linguistics

e-ISSN: 2600-7266

visual content. This challenge arises from the inherent constraints of time and space, fundamental requisites
in the subtitling process (Metin Tekin, 2019).

Knaappila (2009) asserts that the Paraphrase strategy proves beneficial when conveying meaning
between languages characterised by substantial differences in phraseology and syntax. However, alterations
in sentence structure may lead to slight increases in the length of the translated text. Consequently, transla-
tors should be cognizant of this phenomenon, exercising discretion in omitting superfluous words to keep to
the stipulated word count.

Fundamentally, subtitles are an aid given to viewers so they can better comprehend the audio-visual
content they are watching. While their biggest help is for translations, they also assist in conveying messages
that the dialogues don't get across. As explained by Chiaro (2013), subtitles are basically useful for reducing
the real dialogue in audio-visual materials, chiefly to maintain the pleasure of viewing the content without
having to intensely concentrate on the subtitles, which can be seen as a diversion.

Subtitles adhere to specific standards, constraining the translated version from being presented in its
entirety. These standards, influenced by time and space limitations, necessitate the application of subtitling
strategies to align with prescribed requirements. As Schwarz (2003, cited in Metin Tekin, 2019) explained,
subtitles should fit the duration of each frame and be restricted to 30 to 40 characters, using a maximum of
two or three lines per frame. While subtitlers maintain the flexibility to select strategies, we contend that the
most straightforward solutions to navigate these constraints involve the application of the Condensation,
Decimation, and Deletion strategies. In fact, the Decimation strategy is often the best approach to concisely
shorten source texts, especially fast speech. However, a downside associated with this strategy is the poten-
tial elimination of some useful information. Ghaemi and Benyamin (2011) note that Decimation results in
the loss of both semantic and stylistic content. Hence, although Condensation and Deletion primarily focus
on addressing redundancy or inefficient translation, they effectively shorten dialogues without omitting key
information from the source (Eprilia & Rahmi, 2022).

The findings significantly enhance the field of translation and subtitling, providing practitioners with
valuable insights and practical knowledge. Through a meticulous analysis of translation strategies in a Ma-
laysian animated movie, the research equips translators and subtitlers to make informed decisions and pro-
vide more precise and culturally appropriate translations. The study's outcomes contribute to improve the
overall quality of subtitling work, enhancing the experience for animated film enthusiasts and fostering
greater cross-cultural understanding. Furthermore, recognising the educational value of well-crafted subti-
tles, particularly for language learners, emphasises their role as a powerful tool for improving language
skills and creating positive learning environments, especially for young audiences. The study underscores
the significance of subtitling practices in animated films for supporting language learning and promoting
cultural exchange on an international scale.
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Conclusion and Recommendation

In summary, the findings indicate the use of the Imitation strategy, particularly for translating proper nouns
in the animated movie effectively preserves cultural authenticity by maintaining the original structure of the
source text. The absence of the Transcription and Resignation strategies can be attributed to the absence of
inherently challenging linguistic elements in the source text. The study thoroughly examines issues related
to cultural and linguistic differences, as well as the technical aspects of subtitling. Ultimately, the research
highlights the intricate nature of the subtitling process, emphasizing that it extends beyond a simple task of
reading subtitles during movie watching. It is a complex process demanding meticulous attention to linguis-
tic, cultural, and technical factors. The study concludes with a commitment to improving the quality and ac-
cessibility of subtitles, aiming to foster greater cross-cultural understanding and appreciation through Ma-
laysian animated movies and beyond.

This study exclusively focuses on animation, emphasizing the necessity for future research to diver-
sify its scope by investigating various audiovisual genres. The call is made to extend inquiries to genres like
drama, comedy, or thriller films, as well as television series and documentaries, each posing unique chal-
lenges requiring distinct subtitling and translation approaches. This broader exploration beyond animation is
deemed essential to provide researchers with a more holistic view of audiovisual translation, enabling
broader conclusions and enriching the field with comprehensive insights across diverse media formats. Ad-
ditionally, the study's limitation to one-way translation, specifically from Malay to English, highlights the
need for future researchers to adopt a multilingual approach, incorporating multiple source and target lan-
guages, such as Malay-Mandarin. This expansion facilitates exploration of a wider range of translation chal-
lenges and strategies, allowing for cross-linguistic comparisons and revealing the impact of language pairs
on translation techniques and subtitled content quality. Embracing a multilingual perspective contributes to a
more inclusive analysis of audiovisual translation, addressing the diverse linguistic landscape evident in Ma-
laysian animated movies and beyond, thereby enhancing understanding of how cultural nuances and linguis-
tic diversity influence the translation process and promoting more accurate and culturally sensitive subtitling

practices.
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